THE X FILES

FADE IN:
A field of stars, twinkling in the night... one of which
begins rapidly falling from the heavens.
It becomes a huge bright ORB in the night sky, growing in
size, falling faster and faster as we TRACK WITH IT.
MULDER (V.O.)
On July 6th, 1947, a craft of extraterrestrial origin crashed just
outside of Roswell, New Mexico.
EXT. DESERT - NIGHT
A barren stretch of rocky desert, stars twinkling overhead,
as the orb continues falling and:
BOOOOOOOM! It crashes explosively in the distance.
CUT TO:
FLASH IMAGES of the famous Roswell photographs:
-- The US Air Force men examining debris.
-- The EBE lying on a morgue slab.
MULDER (V.O.)
The government’s cover story was
that it was a weather balloon, but
the truth was that the spacecraft
was recovered by a conspiracy of
men who took from the wreckage an
alien embyro.
CUT TO:
INSERT CLIP: “The Erlenmeyer Flask”
-- A small bio-tank is pulled out of a drawer, revealing
inside an ALIEN EMBRYO.
MULDER (V.O.) (CONT’D)
It was known as ‘Purity Control’.
The wellspring from which these men
began genetic experimentation.
CUT TO:
INSERT CLIP: “Paper Clip”
-- MULDER and SCULLY looking through a cabinet of medical
files, in a tunnel full of them.

2.
MULDER (V.O.) (CONT’D)
They began cataloguing the DNA of
every American citizen born since
1950, employing Nazi war criminals
alongside the greatest scientific
minds in the real Cold War of the
twentieth century.
(beat)
The race to create the first,
successful, alien-human hybrid.
CUT TO:
INSERT CLIP: “The Erlenmeyer Flask”
-- A room filled with tanks containing humanoid figures,
immersed in green liquid.
CUT TO:
INSERT CLIP: “One Son”
-- The CIGARETTE-SMOKING MAN, flanked by his co-conspirators,
lays down the US flag as ALIEN BEINGS enter a vast hangar.
MULDER (V.O.) (CONT’D)
In 1974, the alien race came to
colonise the planet and destroy all
human life, plans in place for
thousands upon thousands of years,
since they first left our world.
CUT TO:
INSERT CLIP: “Fight the Future”
-- A vast ALIEN SHIP rises out of the Antarctic ice.
-- A YOUNG BOY in a Texan cave looks down, seeing a pool of
BLACK OIL under his foot.
MULDER (V.O.) (CONT’D)
Their essence remained in the form
of a pathogen, a virus constituted
out of black oil, known as
‘Purity’.
-- PAN UP the Boy as the Black Oil infects him, filling his
eyes with black liquid.
CUT TO:
INSERT CLIP: “The Blessing Way”
-- The Syndicate of conspirators, all gathered together in
their New York building.

3.
MULDER (V.O.) (CONT’D)
The conspirators, the Syndicate,
men who included my father-FLASH IMAGE of BILL MULDER, as Mulder answers his door to
him.
MULDER (V.O.) (CONT’D)
And the man who claimed he was my
father-FLASH IMAGE of the CIGARETTE-SMOKING MAN, leaning on a
cabinet, taking a drag of his smoke.
MULDER (V.O.) (CONT’D)
They made a deal with the aliens.
Colonisation would be stalled until
they developed their own hybrid,
and faciliated the alien plan on
Earth.
CUT TO:
INSERT CLIP: “One Son”
-- The FAMILIES of the Syndicate, in 1974, begin walking
toward the alien LIGHT radiating outside the hangar.
MULDER (V.O.) (CONT’D)
As a bargaining chip, they
sacrificed many of their own family
to act as insurance while the
project was completed.
CUT TO:
INSERT CLIP: “Little Green Men”
-- In 1974, 12-year old Mulder watches his 8-year old sister
SAMANTHA float out of the window toward alien lights.
MULDER (V.O.) (CONT’D)
My father gave up my sister
Samantha...
CUT TO:
INSERT CLIP: “Paper Clip”
-- Mulder rips off the label from Samantha’s medical file,
revealing his own name.
MULDER (V.O.) (CONT’D)
...when it really should have been
me.
CUT TO:

4.
INSERT CLIP: “The Truth”
-- A computer screen displays a date: DECEMBER 22ND, 2012.
MULDER (V.O.) (CONT’D)
The date was set. December 22nd,
2012. That’s when it starts.
(beat)
Purity Action.
CUT TO:
INSERT CLIP: “The Sixth Extinction: Amor Fati”
-- The alien invasion in progress, ALIEN SHIPS bombing the
landscape of a city.
MULDER (V.O.) (CONT’D)
The day colonisation begins... and
the human race ceases to exist.
SMASH CUT TO:
INT. BARN - DAY
The face of RENEE LASSITER, perched on a chair, staring up in
complete disbelief.
RENEE
Are you... crazy?
WIDE SHOT
Revealing she’s facing FOX MULDER, who smiles a little at the
question, glancing back at GIBSON PRAISE - standing loyally
behind him.
MULDER
I’ve been called worse.
Renee shakes her head, laughing nervously, as she stands and
begins to pace.
MULDER (CONT’D)
I appreciate it’s a lot to swallow
all at once.
RENEE
That’s... putting it mildly.
(thinks)
I still have questions--I mean what
about the Syndicate? What happened
to them?
GIBSON
They all died.

5.
She glances over at Gibson, speaking so calmly.
CUT TO:
INSERT CLIP: “One Son”
-- ALIEN MEN WITH NO FACES surround the Syndicate, setting
them alight with torches of fire.
GIBSON (V.O.) (CONT’D)
Killed by alien rebels resisting
Purity, who destroyed their hybrid
program.
MULDER (V.O.)
Only the conspiracy didn’t stop
there.
CUT TO:
INSERT CLIP: “Requiem”
-- A group of MEN and WOMEN stand in the light of a UFO
hovering among them, including BILLY MILES.
GIBSON (V.O.)
The aliens began abducting swathes
of those tested with alien viruses
in years past...
CUT TO:
INSERT CLIPS: “DeadAlive”/”Essence”
-- Billy Miles stands under a shower, corpulent, shedding his
skin and looking his old self again.
GIBSON (V.O.) (CONT’D)
...turning them into so-called
‘supersoldiers’.
-- Billy slices off a MAN’S HEAD with his hand; punches clean
through a moving elevator.
MULDER (V.O.)
Alien facsimilies, replicants.
Killing machines who could look
just like you and I. And they’re
inside the government-FLASH IMAGE of the ominous FBI TOOTHPICK MAN.
MULDER (V.O.) (CONT’D)
--going right to the very top.
CUT TO:

6.
INT. BARN - CONTINUOUS
ON RENEE, increasingly shocked and horrified by what she’s
hearing.
Mulder and Gibson, now side by side, wait for her reaction...
RENEE
Even if all of this is true... why
would you tell me?
MULDER
Because this is what I discovered
in all those years I investigated
the X-Files, what I tried to expose
and what I’m fighting to prevent.
(beat)
But I need someone who can bring
the truth to the people, who can
prove it. And to do that, if we
have any chance of stopping it for
good this time... I need people
like you to believe.
She looks at him, a little enraptured.
MULDER (CONT’D)
Can you do that, Renee?
And it’s clear, by the look on her face, she simply doesn’t
know.
CUT TO:
EXT. COUNTRY ROAD - DAWN
A car speeds down a remote road amidst numerous country
plains.

RURAL WISCONSIN
6:06am
A roadside verge provides ample space for the car to pull up,
coming to a halt.
Out of the drivers side steps DANA SCULLY, a little overcome,
who begins pacing.
From the passenger side follows MONICA REYES, the rear JOHN
DOGGETT - both looking incredulous.
Dana?

REYES

DOGGETT
What do you mean? Mulder’s alive?

7.
SCULLY
What I said, John. He’s alive.
REYES
Then where is he? Why is he not
with you?
ON SCULLY, looking at them both, pausing...
SCULLY
It’s been... several months since
we spoke, I’ve--I’ve kept away.
Doggett and Reyes exchange a glance, increasingly confused.
DOGGETT
I don’t understand this. Gibson
Praise was looking for Mulder, he
sent out a God damn news broadcast
to-SCULLY
Gibson knows exactly where he is.
He always has.
ON DOGGETT as his confusion begins turning to suspicion,
given how furtive Scully is acting.
SCULLY (CONT’D)
We were together for years,
drifting, staying out of sight,
under the radar from the FBI
especially.
(beat)
And then Gibson found us, spoke to
Mulder and whatever he said...
Mulder came to believe he can stop
what’s about to happen.
REYES
And you don’t?
Scully looks at her, probed by the question.
SCULLY
I believe... we must have faith,
Agent Reyes. Faith in the plan God
has for us.
(nods)
And when Mulder asked me to go with
him, I said no. I stayed in
Virginia, at the hospital, while he
went to the fight the truth.
There are now tears in her eyes, Doggett’s concern beginning
to fade as Reyes looks sympathetic.
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DOGGETT
Listen Dana, I understand why
you’re protecting him... but the
men who tried to kill me did so
because of whatever Mulder’s doing,
why Gibson Praise sent out that
broadcast.
(nods)
We have to understand why and that
means we need to see Mulder.
ON SCULLY, looking very hesitant at his suggestion.
He places a supportive hand on her shoulder, squeezing it a
little.
DOGGETT (CONT’D)
Dana... we’re part of this world
again now. We can’t run from it
anymore.
And finally... Scully nods, seeing Reyes agreeing with
Doggett.
SCULLY
(sighs)
I’ll take you to him.
BLACK OUT:

9.

FIGHT THE TRUTH
Control
by A J BLACK

10.
FADE IN:
EXT. CONTROL COMPOUND - DAY
To establish - the bunker-compound in the middle of lush
green fields, a bright, crisp day beaming down.

EMMERAM, KANSAS
7:23am
INT. CORRIDOR - CONTINUOUS
Renee walks through the slighly-underground interior, Gibson
next to her - slivers of sunlight peeking through slit
windows.
RENEE’S POV
She sees Control loyalists, MEN and WOMEN, working out of
various interlinking rooms. Some are stockpiling goods and
weapons, others studying documents and plans on tables,
others standing around or sitting, talking.
Almost all, she notices, are in some way armed.
Renee turns to see Gibson looking at her, more looking into
her...
RENEE
Are you... reading me?
GIBSON
I know what you’re thinking.
(nods)
Cult.
RENEE
(looks away)
I can’t deny this place reminds me
of certain groups I’ve read about.
GIBSON
I know how it looks but the truth
is rarely how it appears.
(with conviction)
Fox Mulder may be the only man who
can save us.
They continue walking as Renee glances into a compact room,
covered in alien and occult paraphernalia, where Mulder is
working at a desk.
GIBSON (CONT’D)
There’s something I’d like to show
you.

11.
INT. FARM TRUCK (MOVING) - LATER
Gibson is driving the old truck through Kansas fields, a
curious Renee next to him - both lurching as the truck
bounces over terrain.
EXT. HILLS - CONTINUOUS
The truck reaches a set of low hills in the near distance,
parking up at the entrance to a MINE SHAFT around which
several loading vehicles are parked.
Gibson steps out and Renee joins him, surprised at what she
sees.
RENEE’S POV
She sees numerous Control loyalists using equipment to lift
material from the shaft in CONCRETE BLOCKS, working with
others mining inside.
RENEE
This is your mining operation?
GIBSON
One of several mining pockets
Control have moved between these
last few months.
RENEE
Mining what, exactly?
Gibson walks toward a set of the blocks piled onto the back
of a heavy truck.
GIBSON
Magnetite. It’s a rare metallic
compound natural to this planet but
lethal to alien biochemistry, that
of super soldiers in particular.
She stands back as Gibson closes in on the truck holding the
MAGNETITE...
...until he hears a strange NOISE in his head, like a
tuneless whining, and collapses to his knees in pain,
grabbing his head.
RENEE
Mr. Praise!
Renee moves quickly toward him, seeing Gibson groan at his
proximity to the mineral---until once she grabs him and pulls him back away, the pain
and noise begin to fade.
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GIBSON
(groggy)
Do you see... its power?
ON RENEE as she looks increasingly disturbed, glancing at the
mineral, as she ushers Gibson toward their truck.
CUT TO:
INT. MULDER’S OFFICE - CONTROL COMPOUND
A room that looks remarkably like the old X-Files office covered in diagrams, images & paraphernalia all relating to
the aliens and the conspiracy.
Moving
Mulder
photos
deaths

near the ‘I Want to Believe’ UFO poster at the centre,
begins pinning newspaper reports and crime scene
of the Ryan Bracker, Roger Erickson & Carl Jonas
onto the collage.

He steps back and studies them, concerned, as he turns at the
open door knocking - finding KRISTY (twenties, blonde,
tomboy) standing there.
KRISTY
Mulder. We got incoming.

Who?

MULDER
(concerned)

KRISTY
We don’t recognise the car.
And Mulder heads to the door, fast-MULDER
Send the word out, have everyone
get ready to pack up and hit the
trucks in minutes.
Kristy heads out, nodding-MULDER (CONT’D)
(calls)
And find Gibson!
He pulls back the door, revealing a CABINET he opens and
pulls from it a RIFLE--checking to see what we now know to be
magnetite bullets inside - before clicking it ready.
He moves out-INT. CONTROL COMPOUND - CONTINUOUS
The bunker goes on alert, a melee of Control loyalists
passing each other weapons and moving to pre-planned
defensive positions by windows.
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ON MULDER, near a window at the front, rifle propped up as
he’s handed BINOCULARS he looks through.
BINOCULAR POV
Through which he sees a familiar CAR moving down the road,
closing in on the compound.
It parks up and for a moment nobody gets out...
ON MULDER as he watches intently, a hint of fear about him...
BINOCULAR POV
As the car doors open and figures emerge-ON MULDER as he looks relieved, smiling broadly at who he
sees.
MULDER
(lowers binoculars)
Stand down! Everyone stand down.
Putting the binoculars and rifle aside, Mulder makes for the
entrance.
EXT. CONTROL COMPOUND - CONTINUOUS
From the car steps Doggett, Reyes and then finally the
driving Scully--just as Mulder emerges, flanked by Kristy and
other loyalists.
An exchanged look between Doggett and Reyes - both at his
presence and where they are.
MULDER
Did you bring my prescription,
Doctor Scully?
A little smile from Scully as Mulder reaches her and hugs her
tightly, both wrapped in the embrace.
MULDER (CONT’D)
I missed you, Dana.
SCULLY
(nods)
I missed you too.
The hug finally breaks off and Mulder kisses her briefly,
before looking over at Doggett and Reyes.
DOGGETT
Agent Mulder.
MULDER
(to Scully)
Why did you bring them here?
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Scully steps back a little, frowning, before she stalks on
into the compound.
ON MULDER as he realises she’s angry, nodding at both Doggett
and Reyes politely.
MULDER (CONT’D)
Kristy? Please give Agents Doggett
and Reyes a screening.
Kristy nods at the orders and Mulder turns, heading on back
into the compound.
REYES
(looks at Doggett)
A screening for what?
Doggett shakes his head, unsure, as he and Reyes are gently
guided by Kristy & other armed Control into the compound.
DISTANT POV
Someone is watching this scene from a distance, snapping
PHOTOS in particular of Doggett and Reyes as they’re led
inside.
INT. MULDER’S OFFICE - MOMENTS LATER
The collage is studied by Scully, focusing in particular on
the newly-placed Bravo Company deaths.
Mulder begins making his way inside-MULDER
Before you say anything, Scully, I
know what you’re going to say.
He closes the door as Scully rounds on him, not happy.
SCULLY
Really? Did you gain Gibson’s power
to read minds as well as all of his
followers?
MULDER
I need to know why you brought
outsiders here, Scully.
SCULLY
I brought John and Monica here,
Mulder, because Doggett’s life may
well be in danger.
(points to collage)
Which I’m guessing you know, you
seem to have been following the
news.

15.
MULDER
(nods)
I know about the deaths. And I know
those alien replacements will be
tracking Doggett as we speak. They
could be led right here, in force.
(beat)
And if this place dies, Scully,
everything dies.
Scully moves closer to him, increasingly frustrated-SCULLY
I understand what you believe,
Mulder. I understand what this
place is. But just think for one
moment what your crusade cost me
over the years, what it meant for
me to come here after vowing not
to-EXT. CONTROL COMPOUND - CONTINUOUS
The farm truck pulls up next to the car, Gibson stepping out now his old self - Renee after him.
RENEE
(spots car)
This wasn’t here before.
GIBSON
Looks like we have unexpected
visitors.
They both move inside-INT. CONTROL COMPOUND - CONTINUOUS
Moving through into the base, both Gibson and Renee hear the
loud exchange of words coming from the office.
RENEE
Who’s in with Mulder?
Gibson’s attention, however, lingers on Doggett and Reyes in
the corner.
They glance back at him as Kristy supervises two Control
DOCTORS using syringes to extract and examine samples of both
their blood.
KRISTY
We’re sorry about this. We just
have to be sure you are who you say
you are.
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REYES
Guess an FBI ID isn’t enough
anymore, huh?
A little shake of the head from Kristy, as Reyes nods
understanding - wincing as a needle pulls at her skin.
ON GIBSON as he exchanges a nod with Doggett, before looking
back toward the office.
GIBSON
I know who he’s got in there.
Renee looks on, no idea and curious.
INT. MULDER’S OFFICE - CONTINUOUS
The desk parting them, Mulder and Scully remain in the thick
of it-MULDER
--you know I think about all that,
Scully. And I know why you came
here but Doggett cannot stay in
this place. I won’t risk Control,
all of this, to save one man.
SCULLY
(frowns)
Agent Doggett risked a lot to save
you once, Mulder. Or have you
forgotten?
MULDER
This isn’t the same. These are
different times.
(sighs)
We are days away, Scully. We can’t
miss our opportunity.
A little shake of the head from Scully, seeing his fervour.
SCULLY
Just listen to yourself, Mulder.
Listen to what you’re becoming.
MULDER
This is all I have, Scully. My
belief.
SCULLY
(tearful)
No. You had me.
MULDER
(beat)
I don’t anymore?
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Scully looks away, holding back her tears - she clearly
doesn’t know.
SCULLY
I can’t go down this road with you,
Mulder. Not this one.
Why?

MULDER

SCULLY
(sighs)
Because it’s a matter of faith.
Maybe there’s hope, you once said
that to me. That’s what I believe
in.
MULDER
It’s not enough, Scully. I can’t
rely on blind faith, not anymore,
not if we want to survive.
(choked)
Not if we want William to survive.
ON SCULLY as hearing that name touches a deep nerve--and she
opens the door, tearfully heading out.
Scully--

MULDER (CONT’D)

INT. CONTROL COMPOUND - CONTINUOUS
Everyone sees Scully walk out, make for the exit-Dana?

DOGGETT

SCULLY
(shakes her head)
I’m sorry. I shouldn’t have come.
And she walks out of the compound, all eyes turning to Mulder
as he stands outside the office, watching her go.
He sighs, shaking his head, as Kristy approaches him...
KRISTY
Uh... just so you know, they’re no
threat.
She turns toward Doggett and Reyes, now approaching him as
they pull down their sleeves.
Doggett extends his hand and Mulder shakes it.
MULDER
It’s good to see you, Agent
Doggett. Agent Reyes.
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DOGGETT
Detective. I’m not with the FBI.
A cell phone rings. Reyes’. She pulls it out.
REYES
(apologetic)
Unfortunately I am. Excuse me.
She turns and answers as Mulder walks back into the office,
Doggett following.
REYES (CONT’D)
(into phone)
Monica Reyes.
FEMALE VOICE (V.O.)
Agent Reyes, please hold for
Assistant Director Skinner.
ON REYES, surprised to hear that name, as she waits...
INT. MULDER’S OFFICE - CONTINUOUS
The door remains open behind Doggett as he smiles, seeing the
similarity of the room.
DOGGETT
I was glad to hear you’re still
alive. For a while I-MULDER
I’m sorry, Detective Doggett. Thank
you but I can’t let you stay here.
(off his look)
I know about the deaths you’ve been
looking into and if you’re a
target, then you being here is a
threat to Control itself.
DOGGETT
Agent Mulder I’m here because of
Control.
(off Mulder’s look)
Bravo Company, my unit who are
dying, they were connected to this
operation you got running here, as
was Brad Follmer.
(sighs)
They got him too. Shot him, torched
his place.
A sigh of regret from Mulder, looking away---only to see a shocked Reyes at the door, having heard what
Doggett said, as Doggett turns and looks dismayed.
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Monica--

DOGGETT (CONT’D)

REYES
Brad Follmer’s dead?
DOGGETT
(nods)
I’m sorry. I tried to tell you-Reyes walks further into the office.
REYES
Who killed him?
DOGGETT
Super soldiers. Same as what killed
Bracker and Erickson, I’m sure of
it. The reason I was hoping you
could provide, Agent Mulder.
All eyes on Mulder, looking a little reticent at first.
MULDER
Bravo Company were supplying
Control with key US Army weapons
applications and details on known
magnetite deposits across the Mid
West; the Army have been
systematically trying to destroy
them this past decade.
DOGGETT
You’ve got an insider, don’t you?
In the super soldier program?
MULDER
(nods)
Someone I can have protect you,
Doggett, but not here. Not now.
DOGGETT
I understand. We’ll go.
(nods)
But Mulder, whatever you’re
planning here, be careful. They’re
onto you now.
A nod of understanding from Mulder, as Doggett extends his
hand to shake, which they do.
Doggett then grabs the stunned Reyes and begins guiding her
out of the office as Mulder watches them go.
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EXT. CONTROL COMPOUND - MOMENTS LATER
A deep in thought Scully is visible already inside the car,
ready to go, as Doggett and Reyes exit - numerous Control
loyalists watching.
REYES
The FBI called me, John.
(off his look)
I’ve been summoned to Washington.
By Skinner.
DOGGETT
Skinner? What does he want?
They keep walking, Doggett seeing Reyes still shocked.
DOGGETT (CONT’D)
Let me come with you. You were
close to Follmer once, his death is
going to have an effect-REYES
I’ll be fine, John. You need to get
protection. Find out what Control
are doing here, what those men died
for.
Doggett still looks uncertain but Reyes gives him a hug,
stroking his face slightly, before she heads for the car.
He turns as Gibson approaches him, Renee next to him.
GIBSON
(hands him paper)
This is the address of our contact.
They’re in Washington.
(looks at Renee)
You should go with him, Renee.
Renee glances at Doggett, both a little uncertain.
GIBSON (CONT’D)
You wanted proof of what we’ve told
you, the proof you need to believe.
(nods)
This is your chance.
ON RENEE as she sees Doggett give her an accepting nod.
ON MULDER as, a little further back, he watches Doggett and
Renee step toward the car as Scully starts it up.
Gibson joins him and sees Mulder give Scully a wave... which
she doesn’t return as the car backs up, turns and drives
away.
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GIBSON (CONT’D)
Did you tell her your plan?
A wistful shake of the head from Mulder, before he walks back
inside.
ON GIBSON as he watches him go, a little concerned.
CUT TO:
EXT. FBI HEADQUARTERS - NIGHT
To establish - street lights illuminate the historic J. Edgar
Hoover building.

WASHINGTON D.C.
8:49pm
INT. FOYER - FBI HEADQUARTERS
The large foyer is almost deserted now as Reyes strides
through the door, looking around with some nervousness.
She observes the Federal Bureau of Investigation crest on the
marble floor as she crosses it.
Reyes reaches the metal detector and nods to a SECURITY GUARD
present, placing her badge and weapon on the tray.
SECURITY GUARD
Good evening, ma’am.
She passes through the scanner... which doesn’t beep.
The Guard picks up her items, clocking the badge as Reyes
takes them.
SECURITY GUARD (CONT’D)
Have a good night, Agent.
Another nod and a small smile from Reyes, quickly making for
the staircase.
INT. STAIRCASE - MOMENTS LATER
A gloomy staircase is traversed by Reyes, leading down into
an adjacent deserted, barely-lit corridor.
At the end, a door--right in the basement--which she opens:
INT. X-FILES OFFICE - CONTINUOUS
Revealing what was for many years home to the X-Files, low,
artificial orange lighting shining through roof panels onto
the barren, dust covered office.
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Reyes steps inside, spotting several old BOXES--half empty-and nothing else: no one has been down here in years.
ON REYES, observing what its become with sadness.
FEMALE VOICE (O.C.)
Agent Reyes.
Reyes jumps at the sound, turning to see an FBI SECRETARY
(forties, official) at the door.
REYES
Jesus! You could have knocked.
FBI SECRETARY
(holding nose at the dust)
Assistant Director Skinner is ready
for you.
The woman scurries off, not liking being down there one bit.
After one last glance at the room, Reyes heads out after her closing the door.
INT. SKINNER’S OFFICE - LATER
A side door, leading into the secretary’s office, opens by
the Secretary as Reyes enters.
FBI SECRETARY
Agent Reyes, sir.
WALTER SKINNER is perched at his desk, glasses over his nose.
SKINNER
Thank you, Arlene.
He stands as Reyes approaches the desk.
REYES
Assistant Director.
SKINNER
(extends hand)
Welcome back to Washington, Agent
Reyes.
Reyes shakes it as Skinner invites her to sit, she doing so-noticing the TOOTHPICK MAN sitting at the back, half in
shadow.
ON REYES as she glares, recognising him, before turning to
Skinner.
REYES
It’s good to be back, sir.
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SKINNER
You’ve been a little all over the
map lately, so the New Orleans
field office tell me.
REYES
(beat; smiles)
I’m guessing you didn’t summon me
here, sir, to chew me out for being
out of state?
A nod from Skinner he opens a FILE FOLDER, removing PHOTOS-those snapped outside of the compound--of she and Doggett
entering Control.
Reyes glances at them, a little troubled.
SKINNER
Care to explain these photographs,
Agent?
(Reyes doesn’t respond)
John Doggett and Dana Scully are
present with you. I wasn’t aware
you’d had any contact with either
of them in recent years.
REYES
Is that a crime, Assistant
Director?
No.

SKINNER

(sits back)
But I’m not sure you’re quite aware
of what this so-called ‘Control’
group actually is.
REYES
I think I do, sir.
Skinner glances over at the Toothpick Man, who shuffles
slightly in his chair.
SKINNER
(stands; to Reyes)
Come with me.
INT. CORRIDOR - MOMENTS LATER
A quiet FBI corridor, deep in the building, which Skinner
strides down, Reyes close behind him.
He turns, opening a pair of double-doors into:
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INT. TASKFORCE ROOM - CONTINUOUS
A large conference room containing an FBI taskforce, AGENTS
milling around, working from data on the table, on walls and
boards, on a web of laptops.
Reyes walks in past Skinner, observing her reaction as she
sees the walls covered in photos of the compound, of the
loyalists inside and at the centre: an old FBI mugshot of Fox
Mulder.
REYES
You’re working up Control as a
threat assessment?
She looks at Skinner, shocked, but before he can respond:
MALE VOICE (O.C.)
Assistant Director.
All eyes on the voice, Special Agent PEYTON RITTER (earlyforties, smart, slick and professional) as he approaches
them.
RITTER
Can I be of assistance?
SKINNER
(to Reyes)
This is Special Agent Peyton
Ritter, assigned by Director Kersh
to work up the threat.
(to Ritter)
Special Agent Monica Reyes, out of
New Orleans.
Ritter, a little dubious, nonetheless extends his hand--but
Reyes turns to Skinner again.
REYES
What threat? This doesn’t make any
sense.
Skinner glances at Ritter, as Reyes turns to him.
RITTER
Agent Reyes, the Bureau has
gathered significant evidence that
Control are a burgeoning domestic
terror organisation.
(off her look)
We know they’ve been purchasing
weapons from organised crime
sources, have contacts in the
military supplying them classified
data and supplies-(to Skinner)
(MORE)
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RITTER (CONT'D)
--we’re closing in on them as we
speak, sir-(to Reyes)
--and as for Fox Mulder, his
‘theories’ are dangerous,
subversive and downright unAmerican.
REYES
You’re talking him up like he’s the
next Timothy McVeigh or David
Koresh!
She looks at Skinner, who avoids her gaze - remaining oddly
neutral here.
REYES (CONT’D)
(back to Ritter)
This is all way off.
RITTER
We don’t think so, Agent-SKINNER
Agent Ritter, can you give us a
minute?
A little nod from Ritter, who heads off into the taskforce,
Skinner turning to Reyes.
REYES
Skinner, come on! You know Mulder.
This isn’t-SKINNER
Monica we have agents on the ground
in Kansas, just waiting for a go to
seize Control, their assets, arrest
their members - arrest Mulder. All
we’re waiting on is the DA to sign
off, this is happening.
REYES
Sir! You don’t understand-SKINNER
--and I don’t want to. Not anymore.
(sighs; quietly)
I’m trying to protect you. Cooperate with Ritter and his
taskforce about what you know about
Control... or you can kiss your FBI
career goodbye and face possible
charges for aiding a terrorist
threat.
ON REYES who knows she’s backed into a corner - what can she
say?
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EXT. STREET - NIGHT
A car steadily pulls up outside a set of attractive
apartments in one of the better parts of the city, and Scully
steps out the back.

GEORGETOWN, WASHINGTON D.C.
9:17pm
She turns as Doggett, now driving with Renee next to him,
winds the window down.
DOGGETT
Your old place. Can we reach you
here?
SCULLY
I’m just stopping to collect a few
things then I’m going back to
Virginia. That’s where home is now.
Renee looks on as Scully takes Doggett’s hand, smiling.
SCULLY (CONT’D)
Thank you for everything, John. Be
safe.
On that, Scully takes off toward the apartments.
DOGGETT
(worried; calls)
How can I get in touch with you?
SCULLY
(calls back)
You won’t.
She disappears into the building and a sad Doggett winds up
the window, driving on with Renee.
INT. SCULLY’S APARTMENT - MOMENTS LATER
The door opens and Scully enters, flicking on a lamp
illuminating her long-held apartment - a little fusty but
still with all its furniture and mod-coms.
She closes the door and leans against it for a moment,
staving off tears and composing herself.
Finally she grabs a nearby cordless phone and speed-dials a
number.
Waits... then connects:
Hello?

MALE VOICE (O.C.)
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SCULLY
Bill, is that you?
MALE VOICE (O.C.)
Dana? It’s Charles. Are you
alright?
A smile from Scully at the sound of her younger brother.
INTERCUT:
INT. SCULLY RESIDENCE - CONTINUOUS
Standing by the phone near the door is CHARLES SCULLY (earlyforties, red hair, trim, educated, kind-faced).
SCULLY
Hey Charlie. I didn’t expect you to
be there.
CHARLES
Bill’s on a Navy tour, he can’t get
back for a few more days. Asked me
to come down and be with Mom.
SCULLY
How is she?
CHARLES
(beat; sighs)
You should probably come see for
yourself.
SCULLY
I’m going to. I’m in Washington but
I’m leaving tonight.
CHARLES
It’ll be good to see you, Dana.
SCULLY
(nods)
You too. Bye.
The call ends and Scully replaces the receiver, feeling
better for that conversation.
Taking a breath, she moves into the apartment.
CUT TO:
INT. CAR (MOVING) - NIGHT
The streets of the capital city fly past Doggett as he
drives, Renee perched next to him.
RENEE
So what do you do, Mr. Doggett?
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DOGGETT
I’m a Detective. NYPD Violent
Crimes. I used to be with the FBI.
RENEE
Did you work on the X-Files?
DOGGETT
For a spell. That’s how I got
involved in all this.
(chuckles)
The irony being I was sent down
there to torpedo them. I ended up
saving them, for a while.
RENEE
And do you believe it? Everything
Mulder claims? Aliens, the
conspiracy, the invasion?
A beat as Doggett takes a long sigh, thinking...
DOGGETT
For a long time I didn’t.
(shakes his head)
These past ten years I’ve tried to
carve out a life, pretend none of
it really happened. But the truth
is, Miss Lassiter...
(looks at her)
Mulder’s right. He always was.
His certainty spooks Renee a little, clearly.
DOGGETT (CONT’D)
And now I got to find a way to help
him, however I can.
RENEE
(sighs)
I want to believe, Mr. Doggett. I
just need more, I need evidence.
Proof.
Doggett laughs a little, Renee looking at him puzzled.
RENEE (CONT’D)
What’s funny?
DOGGETT
You sound so much like the woman we
just dropped off.
RENEE
(smiles; then frowns)
Is where we’re going dangerous?
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DOGGETT
I’m not sure.
(looks at her)
But I promise, I won’t let anything
happen to you. I’m a cop.
A little reassured, Renee smiles - but Doggett can tell she
doesn’t entirely believe him.
INT. TASKFORCE ROOM - LATER
AGENTS continue moving around, screens show data, phones
ring.
RITTER (O.C.)
Just break down for me if you can
exactly what you saw in the
compound. Numbers of people,
ammunitions etc...
A small ante-office holds Ritter, sitting across from Reyes.
INT. ANTE-OFFICE - CONTINUOUS
Reyes folds her arms, not looking happy to be there, as
Ritter makes notes.
REYES
Probably around... maybe two dozen
people. All armed.
(quickly)
I told you before, I was only
inside a matter of minutes.
Ritter makes more notes, saying nothing. Reyes shifts in her
seat.
REYES (CONT’D)
Are we done yet?
RITTER
(looks up)
Tell me about John Doggett. What
was he doing there?
REYES
I was consulting with him on
another case. A murder.
RITTER
One significantly outside your
remit, I gather? According to the
Assistant Director.
No response from Reyes, who looks at him darkly. Ritter makes
notes.
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RITTER (CONT’D)
(beat)
Until fairly recently I believe you
were involved with Detective
Doggett, is that correct?
REYES
That’s none of your damn business.
RITTER
(looks up)
I’m just compiling all the facts,
Agent Reyes. I need to determine if
an FBI Agent knowingly consorted
with Fox Mulder and his operation.
REYES
Mulder HAS no operation. All he
wants is for the the truth to be
known!
RITTER
(sits back)
And what truth is that? Exactly?
He says it in such a patronising way that Reyes just shakes
her head.
Ritter puts down his pen, relaxing some more.
RITTER (CONT’D)
You know I worked with Mulder once,
back here. Years ago. Scully too. I
knew all about their work but their
devotion to it, to each other... in
a way I admired it.
(leans forward)
But Mulder is no longer in the
business of exposing truths and
saving lives. He’s gone off the
reservation, Monica. And if you
truly want to help him, do your
duty to the FBI, you’ll help us
bring him in.
ON REYES as she sighs in frustration - knowing full well this
man will never understand.
CUT TO:
INT. FOYER - SCULLY RESIDENCE
KNOCK KNOCK. Two rapps on the door to the spacious, cosy
family home as Charles - sleeves rolled up - makes his way
toward it.
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FALLS CHURCH, VIRGINIA
11:36pm
He opens up to reveal Scully - a large travel bag slung over
her shoulder with a big BOUQUET OF FLOWERS in her hand.
CHARLES
There she is!
SCULLY
Hey Charlie.
He greets her with a quick, tight hug - careful not to squash
the flowers, as Scully nudges the door closed.
CHARLES
It’s great to see you, Dana.
SCULLY
It’s great to be home.
The hug breaks off and Charles smells the flowers-CHARLES
(grins)
Oh Dana, you shouldn’t have!
SCULLY
Get your paws off them, they’re for
Mom.
(chuckles)
How are Suzie and the boys?
CHARLES
You know, same as ever. Growing up
as I get old.
SCULLY
(smiles)
What about Mom?
CHARLES
(beat)
She’s... well she’s had a rough
day, but she’s settled now.
SCULLY
She sleeping?
CHARLES
No, just dozing. Go right on up.
I’ve just put some coffee on.
Perfect.

SCULLY
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Charles smiles and heads off back to the kitchen, leaving
Scully to drop her bag and head upstairs.
INT. BEDROOM - CONTINUOUS
A light knock on the bedroom door, heard by MARGARET SCULLY
(late 70’s, white hair, a bit infirm but warm and strong
natured) propped up in her warm bed.
She grins from ear to ear as she sees Scully enter, carrying
the flowers.
Hi Mom.

SCULLY

MARGARET
Oh Dana! What a surprise!
(gasps)
Are these for me?!
SCULLY
Of course! Lilies, your favourite.
She hands the flowers to Margaret, who smells them overjoyed at the sentiment.
Laying them on the bed, Margaret embraces a tearful Scully
tight, rubbing her back.
MARGARET
I’m so glad you’re here, Dana.
SCULLY
(nods)
So am I, Mom.
The hug breaks off and Scully pulls up a chair by the bed,
taking her mother’s hand.
SCULLY (CONT’D)
Charles said you had a tough day
today.
MARGARET
(nods)
Knocked for six a little by the
chemo. It comes and goes. I’m sure
tomorrow will be better.
SCULLY
(sighs)
I wish you’d let me do more to
treat you, Mom.
MARGARET
You have faced cancer more than
enough in your life, Dana. It’s
enough that you’re here.
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A smile from Scully, squeezing her mother’s hand, but it soon
turns to sadness. Tears begin welling.
MARGARET (CONT’D)
(sees)
Honey, what’s wrong?
Scully lays her head on Margaret’s stomach, starting to cry,
as her mother strokes her hair.
SCULLY
I saw Mulder, Mom... and I think
I’ve lost him.
ON MARGARET as she looks sad, feeling Scully’s pain as she
weeps.
EXT. LANDING - CONTINUOUS
Near the half-open bedroom door, Charles stands listening,
coffee’s in hand.
He looks conflicted - does he go in? He chooses to turn and
head back downstairs at the sound of his sister’s crying.
CUT TO:
EXT. TENEMENT BLOCK - NIGHT
A quite grimy suburban neighbourhood, downtrodden, as a car
pulls up outside a tenement.

DUPONT CIRCLE, WASHINGTON D.C.
11:52pm
Emerging from the car, Doggett observes the building ahead as
Renee steps out and joins him.
RENEE
This is the address Gibson gave
you?
DOGGETT
(looks at paper)
Third floor. Apartment seven.
He leads the way, heading inside as Renee follows - nose
turned up a little.
DISTANT POV
Someone is watching them from across the street, a tall,
SHADOWY FIGURE in an alleyway.
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INT. TENEMENT CORRIDOR - MOMENTS LATER
VOICES are heard shouting from tenements, POUNDING varieties
of bass music pumping through the walls - Doggett and Renee
taking it all in as they walk through.
She sees how grimy it is; the floor stained, walls covered in
graffiti - but Doggett has seen it all before.
He reaches a door marked ‘7’ ahead of her.
DOGGETT
This is it.
Doggett goes to knock, but then stops--which Renee notices.
RENEE
What? What is it?
He motions for her to ‘sssssh’ and pushes the door...
slightly ajar, the lock visibly destroyed.
ON RENEE as her eyes widen, concerned - especially as she
sees Doggett take out his GUN, holding it taut.
DOGGETT
(quietly)
Stay close to me.
He edges inside and, after taking a worried look around,
Renee follows-INT. APARTMENT 7 - CONTINUOUS
Almost pitch black, Doggett edges through as he holds his
weapon poised...
DOGGETT
(loudly)
NYPD. I’m armed.
Renee breathes heavily, sticking close to him, as Doggett
tries the light switch.
Flick. Nothing.
RENEE
(whispers)
Someone shorted the lights.
He pulls a TORCH from his pocket and activates it, handing it
to Renee.
She begins SCANNING the dark room, side to side, as Doggett
remains alert...
TORCH POV
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Revealing a very spartan interior, nonetheless turned upside
down - TV is shattered, glass everywhere, furniture broken.
DOGGETT
(calls)
Anyone in here?
No response.
CRACK. Renee shines the torch down as she curses, treading in
glass...
...crouching to shine on a framed PHOTO she just cracked,
wiping the glass off as she picks it up.
RENEE
Doggett, look.
She shows Doggett the photo: the same one as before, of he
and Bravo Company together.
RENEE (CONT’D)
Is that you?
Doggett takes the photo and studies it, confused.
ON RENEE, a little more daring, edging forward and scanning
the floor - picking up dozens, maybe hundreds, of documents
covering the floor.
RENEE (CONT’D)
Do you see all these? They look
like Army documents.
Removing the photo and dropping putting the frame aside,
Doggett crouches and begins looking through the documents.
He picks several up, scanning through as Renee shines the
torch on them-DOGGETT
These are classified. Specs of
weaponry, transport locations.
(nods)
Whoever lived here is connected to
the military.
RENEE
(points)
And Follmer, look!
She pulls a paper from those he’s looking at, an email sent
to the contact--unnamed--from Brad Follmer.
The subject line reads: CONTROL
ON DOGGETT as he takes this in, looking back at the photo.
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DOGGETT
I think I know who we’re dealing
with.
EXT. TENEMENT BLOCK - CONTINUOUS
The unseen Shadowy Figure continues watching the building
from the alleyway, before hearing a SCREECH!
They see a Humvee speed down the street and park up a few
blocks away, from it stepping four MEN---led by JERRY PRESSMAN, all trace of emotion gone from his
face.
Super soldiers.
They stalk off toward the building as the watching Figure
steps out of the shadows...
...revealed as SHANNON MCMAHON (mid-forties, long dark hair,
Amazonian and beautiful, tall and strong), who looks on with
concern.
She moves out of sight, into the shadows-ON THE BUILDING
Out of which Doggett walks swiftly, Renee right behind him pushing as many of the DOCUMENTS as she can into a FOLDER
she’s carrying.
He holds a phone to his ear as they approach the car-DISPATCH (V.O.)
Dispatch, go ahead.
DOGGETT
(into phone)
This is Detective John Doggett,
badge number 057421. I need an APB
put out on a Shannon McMahon,
former Bravo Company MC-He stops dead as he unlocks the car, looks up, and sees
Pressman standing ahead on the street - the three other men
behind him.
DISPATCH (V.O.)
Detective? Detective?
ON RENEE as she sees Doggett’s fear at who he sees-RENEE
Doggett? Who are they?
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DOGGETT
Get in the car. Get in the car
NOW!!
INT. CAR - CONTINUOUS
Renee jumps in with the folder as Doggett does the same,
seeing Pressman and the Super soldiers stalk toward them.
They break into a run, charging right at the car--and Doggett
hits the gas-RENEE
WHO ARE THEY?
DOGGETT
They’re super soldiers!!
He guns the car down the street, ploughing right into
Pressman---who as Renee SCREAMS hits the dashboard with a CRACK,
flipping up and over the car!
Up ahead a TRUCK moves toward them, forcing Doggett to swerve
with low visibility due to the cracked windshield.
EXT. STREET - CONTINUOUS
The car swerves out of the truck’s path, losing control---crashing hard into a lamp post across the street!
INT. CAR - CONTINUOUS
Smoke rises from the engine ahead of them as a dazed Renee
touches her head, feeling BLOOD seeping from a CUT.
She looks over at Doggett, seeing him slumped - stunned.
RENEE
Doggett? Doggett wake up...
Looking back through the windscreen, Renee gasps a little---as the Super-soldiers surround Pressman, covered in blood,
as he stands and CLICKS HIS NECK BACK INTO PLACE!
All four begin walking toward the car.
ON RENEE as she begins shaking Doggett, panicked-RENEE (CONT’D)
Doggett come on! They’re coming!
DOGGETT!
She slaps him around the face--and Doggett comes to with a
murmur, looking around--
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DOGGETT
Whuh? Whuh?
RENEE
We have to go! They’re coming!
Looking back, Doggett sees Pressman and the others getting
closer - taking their time.
DOGGETT
(dazed)
Pressman... go! Get out!
He sees Renee open her door but then start reaching back into
the car for the FOLDER.
Leave it!

DOGGETT (CONT’D)

RENEE
(straining)
I can--just--get it-DOGGETT
LEAVE IT! GO!!
Frustrated, Renee does as ordered - getting out of the car.
EXT. STREET - CONTINUOUS
She looks to her right, sees Pressman and the three almost at
the car.
She sees Doggett struggling to unhook his seat belt-Doggett!

RENEE

DOGGETT
GET OUT OF HERE!!
Though torn, Renee ultimately races off down the nearest
alleyway out of sight.
INT. CAR - CONTINUOUS
Struggling wildly, Doggett tries unhooking the seat belt---as SMASH! The drivers side window explodes inward with
glass as Pressman’s fists fly in, grabbing Doggett-EXT. STREET - CONTINUOUS
--and pulling him roughly out, snapping the belt, throwing
him hard onto the street!
A groan from Doggett as he turns, looks up, and sees Pressman
standing above him - about to punch him in the chest!
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WHUMP! His head is suddenly cleved from his shoulders!
Pressman’s torso hits the ground... as Shannon is revealed
standing behind.
Shannon?!
Run, John!

DOGGETT
SHANNON

She looks right--seeing the three other Super-soldiers almost
on her.
SHANNON (CONT’D)
(lifts Doggett up)
I said RUN!!
Not needing to be told twice, Doggett books it--racing down
the alleyway Renee went!
EXT. ALLEYWAY - CONTINUOUS
Stopping just at the entrance to it, Doggett looks back---seeing a BLACK VAN speed down the street as the Supersoldiers grab Shannon, all three throwing her inside the van.
It turns and speeds away, leaving the car and Pressman’s
body.
Doggett!

RENEE (O.C.)

He turns into the alley - Renee just up ahead.
RENEE (CONT’D)
Are you coming?
She runs off and after one last look, Doggett follows her.
CUT TO:
EXT. SCULLY RESIDENCE - NIGHT
To establish - all quiet in the attractive neighbourhood.
INT. LANDING - SCULLY RESIDENCE
The bedroom door is softly closed to by Scully, who carries
the flowers quietly downstairs.
INT. KITCHEN - CONTINUOUS
A kitchen top TV plays ‘Fringe’, watched by Charles as he
sits, sipping a coffee.
Scully enters with the flowers, laying them down.
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CHARLES
Hey. How’s she doing?
SCULLY
Finally sleeping. I think she’d
stay awake forever if she could.
Charles smiles as he watches Scully take a VASE from the
cupboard, start filling it with water.
CHARLES
Were you crying, Dana?
ON SCULLY as she wipes her eyes, briefly, as she places the
vase aside.
SCULLY
Not really. I was-CHARLES
I overheard some of what you said
to Mom.
(off her look)
You saw Mulder?
Scully begins placing the flowers into the vase.
SCULLY
I don’t... really want to talk
about this, Charles.
CHARLES
I get it. I never met him, never
fully understood the bond you had
together. And then... the baby.
ON SCULLY as she works the flowers, holding back more tears.
CHARLES (CONT’D)
Bill told me things about him, you
know, things I guess I took with a
pinch of salt... ‘til now.
SCULLY
Bill never understood Mulder
either.
CHARLES
I get that, too. But I don’t have
to be a relationship counselor to
see being involved with this man is
still causing you pain.
(sighs)
Our family has suffered enough for
his ‘quest’.
Scully rounds on him, a flash of anger in her eyes--
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He’s not--

SCULLY

She can’t bring herself to defend him, just sighing defeated.
Charles approaches her, rubbing her shoulder tenderly.
CHARLES
Dana whatever happened, or is about
to happen with Mulder, your best
place is here with us, your family.
(shakes his head)
Who knows how long Mom has got
left?
SCULLY
(nods)
I know. And right, I promise... I’m
not going anywhere.
A smile from Charles as Scully tries to match it, but right
now it’s clearly difficult.
CUT TO:
INT. MULDER’S OFFICE - CONTROL COMPOUND
Mulder, in the middle of packing an overnight BAG with
clothes and supplies.
He knocks over a PHOTOGRAPH on his desk, picking it up... and
it’s of he and Scully, in happier times over the last decade.
ON MULDER as he looks at the photo with anguish, longing...
before he removes it from the frame and pockets it in his
jacket.
He zips up his bag.
EXT. CONTROL COMPOUND - NIGHT
DISTANT POV
Dim lights illuminate the compound as several LOYALISTS
patrol, armed - snapped in PHOTOGRAPHS.
FBI AGENT (O.C.)
Two militia. Armed. South side.
PULL BACK to reveal four covert FBI AGENTS on the compound
perimeter, at the treeline - watching with hi-resolution
RIFLES.
Behind them, on a slip road, a dark VAN is parked.

42.
INT. FBI VAN - CONTINUOUS
A large van filled with equipment, several AGENTS inside
including Ritter--on his cell--and Reyes, both monitoring the
perimeter feed.
RITTER
(into phone)
--he did? That’s great news. Yes
sir... thank you, sir.
He cuts the call.
RITTER (CONT’D)
That was AD Skinner. The DA signed
off. We have a go.
Reyes doesn’t look happy at this news.
Moving to a radio mic near an Agent using the equipment,
Ritter activates.
RITTER (CONT’D)
This is SAC to all teams. We have a
go. Secure the compound, arrest all
Control loyalists and do not fire
unless engaged.
(beat)
Repeat, we have a go.
Pulling back from the mic, Ritter hands Reyes a SWAT vest and
FBI jacket from the side.
RITTER (CONT’D)
Suit up, Agent Reyes. We’re going
in.
As Ritter barrels out of the van, Reyes snatches the jacket
and vest off him, reluctantly putting them on.
CUT TO:
INT. CONTROL COMPOUND - CONTINUOUS
ALARMS are sounding, LOYALISTS racing around bearing weapons,
as Mulder emerges with his bag from the office.
He looks around, concerned, as Gibson approaches him.
MULDER
We’re on alert. What’s going on?
GIBSON
Incoming. And this time we know who
it is.
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He produces BINOCULARS he hands to Mulder, who rushes over to
a forward set of windows - where loyalists are now poised
with rifles.
BINOCULAR POV
Which reveals an armed FBI TASKFORCE moving across the fields
before them, a line of AGENTS bearing rifles.
MULDER
Damn it. How did they find us?
He looks back at Gibson, concerned.
MULDER (CONT’D)
Were we sold out?
GIBSON
It doesn’t matter. Control may
fall, but if they get you... it’s
all over.
(moves closer)
You have to go, Mulder.
ON MULDER as he looks around - hearing sounds of SHOUTING, of
distant GUNFIRE-MULDER
I--I can’t leave now. I promised to
protect these people-GIBSON
And they believe in you.
No--NO!

MULDER

Gibson grabs him by the arm, hard-GIBSON
You HAVE TO GO, MULDER! You have to
find him!
ON MULDER as he sees the determination in Gibson’s face, and
looks around again-It’s clear he knows Gibson is right.
EXT. COMPOUND REAR - MOMENTS LATER
A heavy tarpaulin is thrown back over an old TRUCK, almost
antiquated, by Mulder and Gibson.
The latter gives the former the keys as they hear louder
SHOUTING, increased GUNFIRE--and Mulder hops in, throwing his
bag in the rear.
He reaches out of the window and shakes Gibson’s hand.
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Good luck.

GIBSON

MULDER
And to you, old friend.
On that, Mulder guns the rickety old engine--and drives off.
Gibson watches the truck splutter into life as it moves off
down a slip road at the rear of the compound, into the woods.
BANG! BANG! Closer GUNFIRE that alerts Gibson--racing back
into the compound-EXT. COMPOUND ENTRANCE - CONTINUOUS
A pitched battle - FBI MARKSMEN are taking out CONTROL
LOYALISTS from the perimeter-LOYALISTS hide behind vehicles, firing shots at incoming FBI
AGENTS--people from both sides are going down-ON RITTER as he races out of cover, firing shots at
loyalists, before ducking behind a car-He sees they’re being pushed back, FBI forces gaining ground-RITTER
(calls)
They’re retreating inside!
Control loyalists begin moving into the compound, still
firing shots wildly-Several FBI VANS speed over the fields as Agents close in on
the compound entrance, Ritter leading them.
From one van emerges Reyes, holding a rifle poised-RITTER (CONT’D)
All agents, move in!!
The orders are transmitted through the ranks as FBI Agents
race toward the entrance-Ritter makes a hand signal to Reyes to enter, she beginning
to move in behind him-INT. CONTROL COMPOUND - CONTINUOUS
BANG! BANG! More GUNFIRE from within as FBI Agents race
through, some hitting the ground instantly-Control Loyalists take up guarded positions, defending the
interior in a barrage of gunfire-Ritter takes cover behind a crate, Reyes doing the same
across from him--
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BANG! He takes a potshot, shooting a Loyalist square on-RITTER
(bellows)
This is an FBI raid! All Control
assets are to be seized by the
Federal government under the
Terrorism Act of 2002! Do not
resist or we will fire on you!
ON REYES who really doesn’t want to be here--who gets up,
aims, but doesn’t fire---she jolts back as a bullet clips near her, just missing!
WIDER
Taking in the FBI massing, more Agents spilling in and
swiftly beginning to overcome Loyalists-GUNFIRE--more Loyalists are going down than Agents, others
SMASHED IN THE FACE by FBI rifle butts, forced to the ground
and arrested-Ritter moves from cover, rifle poised-RITTER (CONT’D)
(shouts)
Secure the interior! Check all
exits, make sure nobody gets out!
ON REYES as she moves out from cover, a little shaken, seeing
the view before her.
Many Loyalists are lying dead, the rest are pinned down under
FBI heels--GUNFIRE comes from deeper in the compound, but
it’s lighter.
She watches as Ritter approaches Mulder’s office, weapon
raised-RITTER (CONT’D)
Fox Mulder! Come out!!
No sign of him from the office, as Reyes watches---until the door begins to open, Ritter senses his rifle, but
looks disappointed when Gibson calmly exits.
Half a dozen FBI Agents square weapons tight on him, Ritter
included, as he raises his hands.
RITTER (CONT’D)
Gibson Praise?
No response from Gibson, who locks eyes with Reyes sadly does he think she led them here?
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RITTER (CONT’D)
Are you Gibson Praise?!

Yes.

GIBSON
(finally)

Ritter looks around at Agents, who emerge from deeper into
the compound-FBI AGENT
Compound secured, sir.
Mulder?
No sign.

RITTER
FBI AGENT

ON REYES who looks curious hearing this, watching Ritter sigh
as he closes in on Gibson.
RITTER
Where’s Fox Mulder?
(beat)
He’s gone.

GIBSON

ON RITTER, deep frustration on his face at how calm Gibson
is.
RITTER
(to Agents)
Take him away!
Agents move to Gibson, who doesn’t struggle as they cuff him
roughly, marching him toward the exit.
RITTER (CONT’D)
Take them all away!!
Loyalists are rounded up and cuffed across the compound as
Reyes watches, seeing Gibson look at her knowingly as he
disappears.
She glances at Ritter, who stalks away angrily, before
sighing - she hates how this went down.
CUT TO:
EXT. MOUNTAIN RANGE - DAY
A glorious range of mountains, snow peaked, as a frosty blue
dawn shines over it.
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APPALACIAN MOUNTAINS
5:05pm
EXT. LOG CABIN - APPALACIAN MOUNTAINS
A small log cabin lies at the foot of a dirt road right in
the middle of the range, isolated from the world.
The rickety old truck slowly drives up the road, parking next
to an almost-as-old CAR near the cabin.
Out steps Mulder, regarding the cabin for a moment, before he
approaches the door---which flings open as he closes in on it, Mulder stopping in
his tracks as a FIGURE appears in the doorway.
MULDER
You heard me coming?
FIGURE (O.C.)
(muffled)
I can hear everything up here.
Mulder nods, closing in on the doorway...
MULDER
The time has come. The time we
talked about.
(stops)
Where’s my son, Jeffrey?
ON THE FIGURE:
JEFFREY SPENDER (mid-forties, horribly facially disfigured, a
phantasm of a man), who faces his half-brother.
He doesn’t know quite what to say.
CUT TO:
EXT. SCULLY RESIDENCE - DAY
To establish - a pleasant day falls on the house.
INT. LOUNGE - SCULLY RESIDENCE
A table in the lounge now holds Margaret, in her dressing
gown, watching as Scully places a hearty MEAL in front of
her.
MARGARET
(seeing meal)
Hash browns. Done to a turn. My
favourite.
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SCULLY
(smiles)
Thought you deserved your favourite
breakfast while I’m here to make
it.
MARGARET
Just another reason I’m so happy
you’re here.
Scully reaches over and kisses her mother on the head,
watching Margaret begin to slowly eat.
She hears the PHONE in the foyer ring, making for it.
SCULLY
Eat up, Mom.
INT. FOYER - CONTINUOUS
Reaching the cordless phone, Scully answers:
SCULLY
Scully residence.
CHARLES (O.C.)
Hey Dana, it’s Charlie. I had to
rush out early this morning. Is Mom
ok?
SCULLY
I wondered where you went.
(nods)
She’s better today. I just made the
famous breakfast.
CHARLES (O.C.)
(chuckles)
Hash browns. Her favourite.
A smile from Scully, glancing back in at her mother, happily
eating away.
CHARLES (O.C.) (CONT’D)
I just want to say, Dana... it’s
great you made the choice to stay,
for now.
SCULLY
Thanks Charlie. I know I’m doing
the right thing.
CHARLES (O.C.)
I’ll try and get by tonight. I have
three root canals today and I need
to squeeze Suzie and the boys in at
some point.
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SCULLY
Only if you can make it.
(quickly)
Look, Charlie, I’m sorry if I was
curt with you last night, I...
INTERCUT:
INT. CORRIDOR - CONTINUOUS
Charles, standing outside a metallic wall--perhaps a lab of
some kind--holding the phone.
SCULLY
I really appreciate your honesty,
and your trust.
A thin smile from Charles, tinged with something else...
CHARLES
What are brother’s for, Dana?
(nods)
You take care.
DIAL-TONE. Charles takes a breath, pockets the phone and
turns to the wall---where he places his hand on a panel, electronically opening
a SLIDE DOOR in the wall, which he walks through into:
INT. GOVERNMENT LAB - CONTINUOUS
A highly advanced government lab, calmly hearing the
struggles of someone at the heart of equipment, freezers and
beds.
Charles walks past the struggling figure... Shannon McMahon!
She’s been strapped down onto a bed, hands and feet, clearly
tranquilised but still murmuring and shuffling - Charles
doesn’t bat an eyelid, nor several other SCIENTISTS working
around her.
CHARLES
(addresses someone)
We’ve placed her in an internal
stasis through a cocktail of
various magnetite-based
suppressives.
(beat)
It won’t be long, however, until
she wakes up.
PAN ACROSS to see the person he’s addressing... is the
Toothpick Man!
He emerges slightly from shadow, looking down on Shannon from
the end of the bed, staring at her menacingly.
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TOOTHPICK MAN
When she wakes, find out what she
knows about Control.
He begins to make for the slide doors-And then?

CHARLES

Toothpick Man turns and gives him a knowing look that says
‘isn’t it obvious?’.
He exits, leaving Charles to stare at Shannon coldly.
BLACK OUT:
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TO BE CONTINUED
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