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TEASER

FADE IN:

EXT. WATSON HOME - EARLY MORNING

The familiar Watson home, with Robbie’s Jeep parked in the 
driveway. It’s light out, but the sun isn’t quite up yet.

INT. WATSON HOME - LIVING ROOM

ANGLE ON A PAIR OF WALKING FEET

They stop for a moment, then turn and walk in the opposite 
direction. PAN UP to reveal CRAIG WATSON, pacing back and 
forth frantically, an expression of panic on his face.

CRAIG
(frantic)

It’s my fault. I did this. What are 
we going to do now?

Our VIEW WIDENS TO REVEAL the rest of the room. KATHERINE 
WATSON is also present, sitting on the edge of the couch with 
her head hung low, and tears filling her eyes.

Sitting beside her is ROBBIE, and beside him PETER. They both 
look as concerned as the Watsons.

Robbie stands and walks into Craig’s path.

CRAIG
What are we going to do? There’s no 
telling what he’ll do to her.

Robbie places a hand on his shoulder.

ROBBIE
Relax. We’ll find out where she is, 
and we’ll get her back. Safe.

KATHERINE
Relax? How can we relax when that 
psychopath has our daughter?!

Robbie looks back at her, but has no adequate response.

CRAIG
It didn’t have to be this way. If I 
would have just taken the money...
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ROBBIE
You did what you had to do. What 
was right. Don’t beat yourself up 
over this, it’s not your fault.

KATHERINE
I knew something like this would 
happen. You had to keep on rattling 
those cages, didn’t you?!

Craig faces her, but can’t argue with what she’s said.

PETER
Robbie’s right. We don’t have time 
for this. We have to find her.

KATHERINE
How? He could have taken her 
anywhere.

ROBBIE
I’ll see what I can dig up at the 
Bugle. They keep property records, 
and I’m betting wherever she is, 
it’s got Fisk’s name on the deed.

CRAIG
And then what, call the police? 
This man owns the police!

Peter’s expression hardens.

PETER
Maybe, but not everyone’s for sale.

Off his determined expression:

FADE TO:

INT. THE BUILDING - DARK ROOM

The lights are off, and everything is dark.

A BRIGHT FLASH goes off as the lights are raised, 
illuminating the room. It appears to be - or to have once 
been - an office of some sort. Empty boxes fill the room.

Tied to a chair in the middle of the room is MARY JANE. She’s 
bound by her hands and feet and has a strip of tape over her 
mouth, but doesn’t appear to have been harmed physically.

FISK (O.S.)
Good morning, my dear.
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WILSON FISK enters, followed by SOLOMON and several THUGS.

Mary Jane glares at him as he approaches and kneels down in 
front of her. He grabs the tape and slowly peels it off.

FISK
Mary Jane, isn’t it? Such a lovely 
name.

Mary Jane finally realizes.

MARY JANE
You.

FISK
(smiles)

You recognize me. Good. Memory is 
such a subjective thing though, 
don’t you think? Do you know who I 
am?

MARY JANE
My dad worked for you.

FISK
And dad made a very hasty decision, 
one I’m sure he now regrets.

MARY JANE
Why am I here?

FISK
You must understand, this isn’t 
what I wanted. Had your father 
simply been more reasonable...

MARY JANE
What do you want with me?

FISK
Everyone needs a reminder every now 
and then. A wake-up call. Your 
father needs one now, and I’m going 
to provide that for him.

Fisk snaps his fingers, and one of the Thugs hands him a 
bottle of water. He opens it and holds it up to Mary Jane.

FISK
Would you like something to drink?

She doesn’t immediately respond, glaring at Fisk hard.
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MARY JANE
Go to hell.

Fisk sighs and nods.

FISK
Soon enough, but right now, I have 
business to attend to.

He sets the bottle down just beside her feet, then nods to 
Solomon, who places another strip of tape over her mouth. 
Mary Jane struggles to protest, but her voice is muffled by 
the tape. Fisk stands, looking down at her with a smirk.

FISK
You are your father’s daughter, 
aren’t you? Fighters, you Watsons.

Fisk begins to exit...

EXT. ALLEYWAY - MORNING

The sun has now risen, but our primary focus is on a familiar 
BLACK VAN parked in the alley. We move toward the back door:

INT. BLACK VAN

In the back of the van, a man sits with a small listening 
device pressed to his ear. We recognize him as one of 
Schultz’s men from the previous episode; SHERMAN BONNER.

FISK
(filtered; through radio)

Keep an eye on her. Nobody gets in, 
nobody gets out.

We hear the filtered sound of a door slamming. Bonner 
continues to listen, but his attention is soon drawn by a 
ringing cell phone at his side, which he answers.

BONNER
Go ahead.

INT. OSCORP - NORMAN’S OFFICE

Standing near the window is HERMAN SCHULTZ, the phone pressed 
to his ear, and a deadly serious look on his face.

SCHULTZ
Anything?

INTERCUT BETWEEN SCHULTZ AND BONNER.
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BONNER
I don’t know what we’ve stepped 
into here, boss.

SCHULTZ
What’s up?

BONNER
I mean the girl from last night. 
He’s holding her here, some kinda 
beef with her old man or something.

Schultz doesn’t miss a beat.

SCHULTZ
Not our problem. What’s the 
security look like?

BONNER
For a guy that doesn’t believe in 
security, he sure is paranoid about 
something. I’m figuring at least 
eight guys on the upper floors, 
plus that gorilla bodyguard of his.

SCHULTZ
Nothing we can’t handle. Keep an 
eye out, stay in touch.

Schultz flips the phone shut.

NORMAN (O.S.)
I trust we’re on schedule.

NORMAN OSBORN walks into frame, having been standing there 
the entire time. He walks around his desk, and takes his 
seat. Schultz walks around to the other side, and we see a 
large BLACK PLASTIC CASE sitting atop the desk.

SCHULTZ
I don’t keep schedules.

NORMAN
For what I’m paying you, you can 
start.

SCHULTZ
Give me time to get my boys ready, 
and we’ll be knockin’ on ole’ 
chrome dome’s door by supper.

NORMAN
What about the girl?
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SCHULTZ
Not my problem. She gets in the 
way, she gets fried just like the 
rest of ‘em.

Schultz opens the plastic case and gazes inside.

NORMAN
Your new prototype?

Schultz grins deviously.

SCHULTZ
Not this time. These babies are 
fully functional.

NORMAN
I don’t want any mishaps. I hired 
you and your men because you’re the 
best money could buy. Get it done.

Schultz reaches into the case and pulls out a DEVICE. It’s 
metallic, with patches of black, and is just large enough to 
fit around someone’s forearm, wrist, and hand like a glove.

Schultz slides it onto his left hand, then reaches in a grabs 
another, identical device, sliding it onto his right.

SCHULTZ
Don’t worry. All your problems will 
be taken care of soon enough.

Schultz grasps a thin trigger on the inside of each of the 
gauntlets. A small indicator light activates.

They begin to charge as we:

FADE OUT.

END OF TEASER
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ACT ONE

FADE IN:

INT. DANTE’S - MORNING

The usual scene, but missing a few familiar faces. GWEN sits 
at a booth, not with her friends, but with her mother.

GINGER STACY sips a cup of coffee as a WAITER approaches.

WAITER
Have you decided yet?

GINGER
(smiles)

Yes, I’ll have the scrambler combo.

The Waiter turns to Gwen.

GWEN
(quickly)

Coffee.

The waiter nods and walks off.

GINGER
You’re sure that’s all you want?

Gwen massages her temples, still feeling the effects of the 
night before. Ginger knows the story, but isn’t in any 
position to say anything.

GWEN
I’m not hungry.

An awkward silence. There’s so much that needs to be said, 
but neither has a clue where to start.

GWEN
How did you...

GINGER
(quickly)

County records.

Gwen nods, and the silence resumes.

GINGER
The Marshalls seem nice.

GWEN
Yeah...
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GINGER
Gwen, look...

Gwen throws up a hand.

GWEN
Wait. I don’t know if I’m ready for 
this...

GINGER
I don’t know if I am either, but we 
can’t just...

GWEN
We can’t? Last time I checked, it 
was you that walked out on us.

Ginger nods somberly.

GINGER
I know, and I know there’s nothing 
I can say or do that’s going to 
change that or make anything 
better, but I thought...

GWEN
Where have you been?

Ginger stops, not knowing how to answer this.

GWEN
While dad was so depressed he 
couldn’t get out of bed? When 
things were so bad he’d rather kill
himself than live with them? Where 
were you when I didn’t have any 
place to go? When I needed you?!

GINGER
I know, I know. I made a mistake, I 
know that now. I’m sorry, but...

GWEN
You’re SORRY?!

The few people in the diner react to Gwen’s shouting.

GWEN
(lowers her voice)

How can you sit there and say 
you’re sorry and expect that to 
even come close to covering it?

Ginger hangs her head low.
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GINGER
I... don’t know. I guess I don’t, I 
just don’t know what else to say.

Gwen folds her arms and leans back. We see a faint glare as 
tears are beginning to form in her eyes. She looks away from 
her mother, out the window.

GINGER
Gwen, I know you must think I’m a 
horrible person. A horrible mother, 
and maybe I am, but I’m not here...

Gwen turns back with an angry glare.

GWEN
Why?

Ginger stops. She looks at Gwen for a moment.

GWEN
Why did you do it? Answer me that, 
because it’s the one question I’ve 
never been able to answer myself.

(beat)
Why?

Ginger is a little stunned at Gwen’s tone.

GINGER
You’ve changed...

Gwen rolls her eyes, quickly getting to her feet.

GWEN
Yeah, well too bad for both of us, 
you haven’t.

Gwen storms out, leaving behind a shell-shocked Ginger.

She lets out a frustrated sigh as we:

FADE TO:

INT. DAILY BUGLE - MAIN FLOOR

Robbie sits in front of his computer, with Peter sitting 
beside him on a steel folding chair. Stacks of paper and 
folders are everywhere. Robbie lets out a loud sigh and 
pounds his fist lightly on the cubicle.

ROBBIE
Dammit!
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PETER
Still nothing?

ROBBIE
It’s like the van doesn’t exist. 
There’s nothing in the database for 
the past two years.

PETER
What about before that?

ROBBIE
(low, to himself)

Come on, Enrique.

PETER
How reliable is this guy?

ROBBIE
I don’t know, Pete. He’s always 
come through for me in the past, 
but if there’s nothing to find, 
there’s nothing to find. Are you 
sure you got the numbers right?

PETER
I chased it for five blocks before 
they got away. I’m sure of it.

(beat)
If I could have just caught up with 
them... I don’t get it, why didn’t 
my sense warn me?

ROBBIE
I don’t know. They weren’t after 
you, so maybe that’s it.

PETER
I just can’t believe... I saved the 
guy’s life. Twice. I saved him, and 
now he’s got MJ, and who knows what 
he’ll do to her.

(beat)
I should have let him die. I should 
have let Castle put a bullet in his 
head, then none of this would be 
happening.

ROBBIE
Peter, you know that’s not you. If 
it’s anyone’s fault, it’s mine. I 
spent so long trying to catch this 
guy in the act. I never meant to 
get Craig involved, and now MJ...
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PETER
It doesn’t matter now. He’s got 
her, and I swear to God, if he 
hurts her...

(beat, considers)
Maybe I should go to Nick Fury with 
this...

ROBBIE
I don’t know, Pete. From what 
you’ve told me about that guy he 
only deals with the big stuff.

PETER
This is big!

ROBBIE
To us, yeah. But to him?

Peter nods in reluctant agreement.

JONAH (O.S.)
Robbie!

J. JONAH JAMESON walks into view and isn’t pleased.

JONAH
What is this? You baby-sitting or 
something?

(before he can respond)
This isn’t a God damned day care 
center!

ROBBIE
He’s just...

JONAH
I don’t give a damn if he’s Father 
Christmas come early, he doesn’t 
belong here!

(points to sign)
Employees only!

Peter stands to leave.

ROBBIE
Wait. Jonah, he’s...

JONAH
Employees. Only.

PETER
It’s okay. Call me when you hear 
something.
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Peter walks past Jonah, who gives him a dirty look. Peter 
stops, and looks back at him with an even dirtier look.

PETER
You know, I’d heard stories, but I 
never realized how big a dick you 
really were.

Peter storms off, leaving an unsettled Robbie.

Off Jonah’s flabbergasted expression:

INT. WATSON RESIDENCE - KITCHEN

Craig and Katherine both sit at the kitchen table. In front 
of them is a green teddy bear alongside the phone.

Craig picks up the bear and stares at it. We see the initials 
MJW are stitched into its chest inside of a heart. He sets it 
back on the table and massages his temples.

Katherine grabs his hand and holds on tight.

KATHERINE
You know I didn’t mean what I said 
earlier. This isn’t your fault.

Craig looks up into her eyes.

CRAIG
I wish I could get myself to 
believe that. If I would have just 
taken the damn money...

KATHERINE
That’s not you, Craig. You’ve never 
just taken money and looked the 
other way.

CRAIG
That’s fine, but if he wanted 
someone, why didn’t he take me?

Craig stands up and begins pacing again.

CRAIG
God, I feel so worthless! MJ’s out 
there somewhere, and I’m sitting 
here doing nothing!

Katherine stands and walks over to him.
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KATHERINE
You heard what Robbie said. There’s 
nothing we can do right now. She 
could be anywhere, and we can’t 
call the cops...

CRAIG
I know, but we have to do 
something! What if he doesn’t find 
anything? What do we do then?

Katherine is about to respond, but is interrupted by the RING 
of the phone. They look at one another knowingly. Craig picks 
up the phone, taking a deep breath before answering.

CRAIG
Hello?

FISK
(filtered; through phone)

You sound tense, Craig. I’d suggest 
a massage therapist, but I have a 
feeling you’re busy today.

CRAIG
What do you want from me? Can’t you 
just leave me and my family alone?

FISK
Unfortunately, no. You have 
something I want. I’ll make this 
real simple for you. I want that 
information, or you’ll be fishing 
your daughters remains out of the 
Hudson.

CRAIG
Fine! Okay! Whatever you want!

FISK
Why do I get the feeling you’re not 
being honest with me, Craig?

CRAIG
I am being honest with you! You 
think I’d put my daughter’s life at 
risk to get one over on you?!

FISK
You’ve already put her life at 
risk. Her’s along with your wife’s, 
and your own, and not to mention 
that intern at the Daily Bugle.
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CRAIG
Look, just let her go. I’ll do 
whatever you want. You won’t ever 
have to deal with us again.

FISK
What assurance do I have that you 
won’t release the information 
anyway? Make copies, perhaps? The 
intern’s father is a police chief 
if I’m not mistaken. You’ll have 
your daughter back, he’ll have his 
big break, and I’ll be in jail and 
unable to do anything about it.

CRAIG
I... you’ll just have to trust me. 
I don’t know, just please don’t 
hurt her. I’ll figure it out. 
Nothing will ever be released. We 
can burn it if you want. Anything.

Silence as Fisk considers.

FISK
Very well. Jeannette Park, tonight 
at eight. Bring the information.

CRAIG
Fine. I’ll be...

Click. Fisk is gone. Craig slowly hangs up the phone.

FADE TO:

EXT. MIDTOWN HIGH - FOOTBALL FIELD - BLEACHERS

The campus is deserted, save for a single figure sitting in 
the bleachers. EDDIE stands as another figure approaches.

It’s Gwen, and she looks to be in the same rotten mood as the 
last time we saw her.

EDDIE
I got your message. What’s up?

Gwen walks over slowly and sits down beside him.

GWEN
Sorry, I just needed to get away.

EDDIE
Away, huh? And here I thought 
school was out for the summer.
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Eddie is smiling, but it fades as notices Gwen’s mood.

EDDIE
What’s wrong?

Gwen looks over at him, a few tears building. Eddie moves 
closer to her and puts his arm around her.

EDDIE
Hey, what’s going on?

GWEN
Where do I start?

EDDIE
If this is about last night, I know 
you got pretty...

GWEN
My mom’s back.

Eddie’s eyes widen. This is the last thing he expected.

EDDIE
Your mom? I thought she...

GWEN
Yeah. She did.

EDDIE
What... I mean, why? What does she 
want?

GWEN
I don’t know. She just showed up 
out of the blue, and now she wants 
to be all mommy dearest with me.

EDDIE
Screw that.

GWEN
What do you mean?

EDDIE
What do I mean? After what she did, 
I can’t believe you’d even think
about having anything to do with 
her.

GWEN
I can’t help it, Eddie. She’s still 
my mom.
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EDDIE
No, she’s not. She left you and 
your dad, remember?

GWEN
Do you honestly think I don’t?

EDDIE
Then how can you not tell her to go 
to hell? She’s obviously...

GWEN
No, you don’t know anything about 
her. You don’t know what my life 
was like before I came here, and 
you don’t know what you’d do in the 
same situation, so don’t even...

EDDIE
I know how hard you’ve tried to put 
all that stuff behind you.

GWEN
That stuff was my life, Eddie!

EDDIE
This is your life, Gwen. You have 
friends, a family...

Gwen folds her arms and turns away, but Eddie turns her back.

EDDIE
Me. Someone who loves you. We’d 
never walk out on you like that. 
You’re right, I don’t know what 
you’re life was like, but I know 
what it’s like now, and she has no 
right to come along all the sudden 
and screw it all up for you.

GWEN
Look, she’s my mother. I know it 
might be hard for you to relate, 
but I actually want to have a 
relationship with her.

EDDIE
Even if she doesn’t want one with 
you?

Gwen ponders this for a moment.
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GWEN
She’s here for a reason. I owe it 
to myself to at least try.

EDDIE
I just think you should be careful. 
You don’t know what she...

GWEN
What is it with you? Do you not 
want me to be happy?

EDDIE
Of course I do! I mean... are you 
not happy here?

Gwen says nothing.

EDDIE
You have friends, and a family that 
would do anything for you, and 
you’re letting some woman that 
walked out on you - that left you 
when you needed her the most - come 
along and bring you down?

GWEN
Why did I think I could talk to you 
about this?

EDDIE
You can talk to me about anything, 
you know that!

GWEN
You don’t know what I’ve been 
through...

EDDIE
I know you.

GWEN
No...

(stands up)
No, you don’t.

She runs off. Eddie quickly follows.

EDDIE
Gwen, wait!

He runs after her, but she’s already gone.
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Off a troubled Eddie:

FADE OUT.

END OF ACT ONE
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ACT TWO

FADE IN:

EXT. NEW YORK CITY - SKYLINE - AFTERNOON

A sweeping view of the city skyline, the sun shining down 
from above. PAN AROUND the multitude of other buildings until 
settling on one familiar structure: THE DAILY BUGLE.

A dark figure stands alone on the roof. SPIDER-MAN swings 
into frame, swinging up over a building, and landing on:

EXT. DAILY BUGLE - ROOFTOP - CONTINUOUS

Spidey lands, and we see the figure is actually Robbie. He 
holds a piece of paper in his hand. Spidey removes his mask.

PETER
What did you find out?

ROBBIE
Enrique checked the plates. They 
expired five years ago.

PETER
Meaning?

ROBBIE
Meaning he had to check the 
archives. Turns out the van was 
registered to a Vanessa Morgan.

PETER
And that helps us how?

ROBBIE
Morgan is actually her maiden name.

Robbie shows him the print-out.

PETER
Vanessa Fisk...

(realizes)
His wife.

ROBBIE
Exactly. She slipped into a coma 
five years ago, and all her 
registration information was 
transferred into his name.

PETER
Just cut to the chase.
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ROBBIE
Registration requires an address. 
Turns out the plates you saw were 
registered to an address out by the 
docks. Looks like an abandoned 
warehouse.

Robbie hands Peter another slip of paper.

PETER
I’m there.

Peter leaps up onto the ledge.

ROBBIE
Peter, wait.

He stops and turns back.

ROBBIE
You know there are no guarantees. 
This may not lead anywhere.

PETER
It’s a start.

Peter slips his mask back on, then leaps from the ledge. He 
swings up and out of view. Off Robbie:

EXT. GWEN’S HOUSE - FRONT PORCH - AFTERNOON

Gwen sits alone on the porch, her chin resting on her knees. 
A familiar SUV pulls up, and JOHN and BRIDGET MARSHALL step 
out. They see Gwen and rush over to her.

BRIDGET
Gwen! Oh my God, where have you 
been?

JOHN
We looked everywhere.

Gwen doesn’t move.

GWEN
I had breakfast with my mom. Went 
to see Eddie.

The Marshalls exchange concerned glances.

BRIDGET
Gwen, we were worried about you.
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JOHN
You should have told us. Left a 
note or something.

GWEN
I’m fine. Can we just drop it?

JOHN
No, we can’t just drop it.

GWEN
What difference does it make to you 
guys anyway?

BRIDGET
I hope you don’t mean that!

JOHN
Gwen, I know this isn’t easy for 
you. Your mom’s been gone for over 
a year, and now she’s right back in 
your life, but you need to take 
things slow. We don’t know...

GWEN
She’s my mom, I can’t just ignore 
her. I know she messed up, but I 
have to at least give her a chance.

JOHN
Gwen, listen. I know you have to do 
what you have to do, nobody’s 
trying to stop you. We just want 
you to be careful, and not rush 
into things with her.

GWEN
God, you guys are just like Eddie! 
What the hell are you so worried 
about anyway?

BRIDGET
We just don’t want you to get hurt.

GWEN
Why is everyone so worried about me 
getting hurt? Like I haven’t been 
before! If I get hurt, I get hurt. 
Big deal. I can handle it!
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JOHN
There’s nothing wrong with seeing 
your mother, with talking to her, 
and trying to make things right 
between the two of you, but you’ve 
got to understand where we’re 
coming from. She’s already walked 
out on you once. We don’t want you 
to have to go through that again.

GWEN
Hey, I can take care of myself, 
alright? I don’t need anyone to 
protect me!

Gwen stands.

GWEN
Just stop, alright? I’m tired of 
everyone thinking they know what’s 
best for me. I wish you all would 
just trust me for once.

She storms into the house, slamming the door shut. As John 
and Bridget share a concerned glance we:

FADE TO:

EXT. NEW YORK CITY - DOCKSIDE - WAREHOUSE - AFTERNOON

An old, run-down warehouse near the docks. A faded neon sign 
on the side of the building reads: Ray’s. 

There doesn’t seem to be anyone around as Spider-Man swings 
into view, landing on the side of the building. He crawls 
over to a nearby window, kicks it open, and swings in.

INT. WAREHOUSE - CONTINUOUS

Like its exterior, the building’s interior has seen better 
days. Or maybe it hasn’t. Spidey drops in from the broken 
window, and has a look around. He finds no one.

He begins walking around, looking and listening for any sign 
that someone may be there. He finds none.

Spider-Man slams his fist down onto a nearby wooden pallet, 
shattering it to pieces. He tosses it across the warehouse, 
where it crashes against the far wall, crumbling into pieces.

EXT. WAREHOUSE - ROOFTOP

Spidey leaps up onto the ledge, then down to the rooftop. He 
has a look around and at first sees nothing.
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The slamming of a car door draws his attention. He looks down 
into the alley below, where he spots the familiar black van.

He LEAPS from the roof.

EXT. ALLEYWAY - CONTINUOUS

Spider-Man lands directly on top of the van.

BONNER (O.S.)
What the hell?

Bonner quickly steps out of the driver’s side, but stops cold 
when he sees Spider-Man. He turns to run, but Spidey webs his 
feet together and YANKS him up into the air.

He catches him just before he hits the ground and webs his 
feet to the brick wall of the warehouse. Spidey climbs the 
wall and looks down at a shaking Bonner from above.

BONNER
What are you doing?!

SPIDER-MAN
Tell me what I want to know, and we 
can avoid the really painful stuff.

BONNER
I don’t know anything, I swear!

SPIDER-MAN
Where is she?

BONNER
Where’s who?

Spider-Man presses him against the wall harder.

SPIDER-MAN
Where. Is. She.

BONNER
Man, I don’t know what you’re 
talking about, I swear!

SPIDER-MAN
I think you do.

Spidey presses him even harder against the wall.

SPIDER-MAN
Who do you work for? Fisk?!
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BONNER
Our boss was hired to track Fisk!

SPIDER-MAN
By who?!

BONNER
I don’t know! We never saw him!

SPIDER-MAN
Do you know where Fisk is?

BONNER
We tracked his men here this 
morning. Fisk showed up, but he 
left. I think he’s worried 
someone’s been trailing him.

SPIDER-MAN
He should be.

Spidey flips up the wall and onto the ledge. He’s about to 
swing away when:

BONNER
Hey! You can’t leave me like this!

Spider-Man looks back. He reaches down and tears the webbing 
away from the wall. Bonner falls to the ground, crashing into 
a dumpster below.

Spider-Man quickly leaps out of view.

INT. THE BUILDING - THE ROOM

Mary Jane is still tied to the chair, but she is now alone 
with one of Fisk’s thugs, a large man with tattoos.

Her eyes dart back and forth, surveying her surroundings. 
After a few moments of this, something catches her eye:

The thug’s cell phone, sitting beside him on the desk.

She glances up at the thug, who is occupied with a magazine. 
She glances back over at the phone, then down to her feet and 
the bottle of water from before.

She twists her foot a bit, and carefully (and very slightly) 
leans back, raising the chair slightly. She looks over at the 
thug, making sure he’s not watching. He isn’t.

She slips the rope and her foot out from under the chair, 
then positions it to look like it’s still tied.
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She begins to whimper, drawing the attention of the thug. He 
slowly walks over and removes the tape from her mouth.

THUG
What?

MARY JANE
Can I have some water?

THUG
This ain’t a luxury suite, honey.

MARY JANE
Just a sip?

He rolls his eyes.

THUG
Whatever.

He slowly bends down to pick up the bottle, and notices that 
her foot is now loose. He looks up at her. She smiles...

And kicks him HARD in the face!

He falls back, and she stands up. She spins around, cracking 
the chair against him causing one of the arms to crack 
slightly. She frees her arm and begins to untie the ropes.

The thug regains his footing and rushes her, but she kicks 
him low, and cracks the chair against him again. With the 
thug down, Mary Jane hurries to the desk and grabs the phone.

She rushes out of the office.

INT. WATSON HOME - KITCHEN

Craig and Katherine are still in the kitchen, and obviously 
still very concerned. The phone rings. Craig hurries to it.

CRAIG
Hello? Robbie?

MARY JANE
(filtered; through phone)

Dad!

Craig’s eyes widen.

CRAIG
Mary Jane?!

Katherine perks up as well, and rushes over to his side.
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MARY JANE
Dad, what’s going on?

CRAIG
MJ, where are you?

MARY JANE
I don’t know... an office. There’s 
nobody here but me and...

CRAIG
And who? Fisk? Is he there?

MARY JANE
He was, but he left.

(then)
I didn’t want to call the cops. I 
thought if I did he might hurt you 
or mom, or...

CRAIG
Honey, listen to me. You have to 
get out of there. Now. Don’t waste 
any time. Just run. Tell me where 
you are and we’ll come get you...

MARY JANE
I don’t know where it is. They 
blindfolded me.

CRAIG
Is there... something you 
recognize? A landmark? Anything?

A brief pause as she thinks.

MARY JANE
The sign! The green sign. I saw it 
through a window, Ray’s or 
something, I think.

CUT TO:

INT. THE BUILDING - HALLWAY - CONTINUOUS

Mary Jane runs down the hallway, searching for an exit door.

CRAIG
(filtered; through phone)

You have to try to make it out of 
there! Just run!

She finds a door marked EXIT and opens it...
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And finds herself face-to-face with another THUG!

BACK TO:

INT. WATSON HOME - KITCHEN

Craig begins to panic at the lack of a response.

CRAIG
Honey? Mary Jane?!

The line goes dead, and Craig’s face fills with dread.

INT. THE BUILDING - HALLWAY

The thug snaps the phone shut and pockets it.

We PAN DOWN:

And find an unconscious Mary Jane lying on the floor.

FADE OUT.

END OF ACT TWO
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ACT THREE

FADE IN:

EXT. MOTEL - LATE AFTERNOON

An average motel. Not run down, but not top of the line 
either. A few cars are parked outside the various rooms. We 
CLOSE ON a door with 103 painted on it.

Footsteps approach and stop nearby. A hand comes into view 
and knocks on the door lightly.

It opens, revealing Ginger Stacy.

GINGER
(surprised)

Gwen...

On the other side of the door, Gwen looks up at her.

GWEN
Sorry I didn’t call.

GINGER
It’s okay. You didn’t have to.

She leads Gwen into...

INT. GINGER’S ROOM

Ginger shuts the door as Gwen sits on the bed, hanging her 
head low. Ginger takes a seat beside her.

GINGER
I’m sorry about this morning. It 
was too much, too soon. I should 
have given you some time.

GWEN
No, it’s fine. I shouldn’t have 
flipped out like that.

GINGER
You had every right to.

GWEN
Maybe, but that’s no excuse. I’ve 
been a bitch to everyone lately.
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GINGER
I would say something, but I’m not 
exactly the best person to be 
giving advice on how to treat 
others.

Gwen laughs a little, then hangs her head low again.

GINGER
Everything okay?

Gwen slowly looks up.

GWEN
I’m not sure anymore.

(beat)
I had a big fight with Bridget and 
John. Ran away from my boyfriend.

GINGER
Eddie?

GWEN
Oh, so you...

GINGER
The Marshalls told me. He sounds 
like a nice guy.

GWEN
He’s...

(beat)
He’s incredible. He didn’t deserve 
that. I shouldn’t have...

GINGER
Your father was the same way. I 
adored him, but he could push my 
buttons like nobody else.

Gwen looks away. Clearly, this is a very touchy subject.

GWEN
He was never the same after you 
left. He didn’t even want to get 
out of bed. Stopped going to work. 
They were going to foreclose on the 
house. That’s when he...

Gwen can’t finish her sentence. She begins to cry. Ginger 
hesitates, then hugs her.
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GINGER
I’m so sorry. For everything you’ve 
been through. I hope you know that 
I would never have left if I’d have 
known what was going to happen. I 
know things were rough, but I never 
wanted this for you.

Gwen doesn’t speak. She sits with her head on her mother’s 
shoulder for a moment, a blank expression on her face.

GWEN
Why did you come back?

GINGER
(hesitates)

I...
(beat)

I guess it all just started to sink 
in. What I had done. That you were 
out there somewhere, alone. It’s 
good to know you have a family.

GWEN
They’re not my family.

Ginger seems surprised by this. Gwen hugs her. Ginger smiles 
and closes her eyes, returning the embrace.

GINGER
I know I can’t change what happened 
or fix everything, but I want to 
try and make things right between 
us. Or at least... as right as they 
can be.

GWEN
(smiles)

I’m glad you’re back.
(beat)

Mom.

Off the two of them:

FADE TO:

INT. DAILY BUGLE - ROBBIE’S CUBICLE

Robbie sits in front of his computer, on the phone. He hangs 
up the phone, and appears anxious. Something catches his 
attention in the distance.

It’s Peter, making his way toward him, making sure he’s not 
spotted by Jonah, or anyone else for that matter.
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PETER
Tell me you’ve got something.

ROBBIE
You’re not gonna’ like it.

PETER
All that matters is that it helps 
us find MJ.

Robbie looks away, hesitant.

PETER
What is it, Robbie?

He turns back to Peter and takes a deep breath.

ROBBIE
I just got off the phone with 
Craig. He got a call... from MJ.

Peter’s eyes widen.

PETER
Is she ok? Where is she?

ROBBIE
She got away. She called him, but 
the line went dead. We don’t know 
what happened.

PETER
What do you mean went dead? Like...

ROBBIE
We don’t know. It could mean 
anything.

PETER
Where is she?

ROBBIE
She wasn’t sure. They had her 
blindfolded. All she remembers is a 
sign. Ray’s, but she doesn’t...

Peter perks up.

PETER
Was it a green sign?

ROBBIE
Yeah. How did you...
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PETER
The warehouse. It was Ray’s Welding 
Service. There was a green sign.

ROBBIE
Let me check on something...

Robbie quickly turns to his computer and begins typing.

ROBBIE
This might take a second.

PETER
I checked the place though. There 
was nobody there except that guy in 
the black van.

ROBBIE
Tracking Fisk. You believe him?

PETER
Actually, yeah. It’s just not 
Fisk’s style.

ROBBIE
It doesn’t surprise me. Guy like 
that must have plenty of enemies.

PETER
Yeah, well now he’s got one more.

The computer screen stops, displaying the results Robbie’s 
been waiting for. His looks on with surprise.

ROBBIE
Peter, take a look at this...

Peter leans in closer.

PETER
Ray’s Welding Service, owned by 
Fisk Enterprises...

ROBBIE
So is the office building across 
the street. Under construction.

They exchange knowing glances. Peter starts to run off.

ROBBIE
Pete!

Peter stops, turns back.
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ROBBIE
Be careful out there.

Peter nods and runs off. Off a concerned Robbie:

FADE TO:

EXT. GWEN’S HOUSE - FRONT YARD - DUSK

Eddie approaches the house. Sitting on the porch are the 
Marshalls, who stand up when they spot him.

JOHN
Eddie? Where’s Gwen?

Eddie hops up onto the steps.

EDDIE
(alarmed)

She’s not here?

Bridget and John exchange worried glances.

BRIDGET
We thought she was with you.

EDDIE
No, we had a... well, I guess it 
was an argument, this afternoon. 
She just took off. I tried to stop 
her, but she wouldn’t listen to me.

(beat)
She must be with her mom...

JOHN
That’s what we’re worried about.

BRIDGET
How much do you know about her?

EDDIE
Only what Gwen’s told me. I warned 
her not to rush into this.

JOHN
So did we...

BRIDGET
We have to find her.

JOHN
I’ll get the keys.

John hurries into the house. Bridget looks back at Eddie.
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BRIDGET
You don’t think...

EDDIE
No, she wouldn’t do that.

(beat, unsure)
Would she?

Off Bridget’s uncertain, worried expression:

INT. OSCORP - NORMAN’S OFFICE

Norman stands facing the window, the phone to his ear.

NORMAN
Cutting this a little close, aren’t 
we?

CUT TO:

EXT. ALLEYWAY - DUSK

The familiar alley, now filled with a second black van. 
Standing next to the lead van is Schultz.

SCHULTZ
Son of a bitch came back just like 
we figured on. We’re right on top 
of him.

NORMAN
(filtered; through phone)

I want to be notified if anything 
goes wrong. If this is anything 
other than an in-and-out deal, 
things could get really messy.

SCHULTZ
Ah, well as much as I love a good 
mess, I’ll try and keep this as 
quick as possible. Wouldn’t want to 
give ole’ Kojak a chance to call 
for backup, would we?

INTERCUT BETWEEN SCHULTZ AND NORMAN.

NORMAN
No, we wouldn’t. Don’t 
underestimate this guy, Schultz. He 
might not be as easy a target as 
you seem to think.

SCHULTZ
I love me a good challenge.
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NORMAN
Well I don’t. Not when Fisk is 
involved. The man’s dangerous.

Schultz’ expression hardens.

SCHULTZ
He hasn’t seen dangerous

(beat, walks forward)
Trust me, we’ll get the job done. 
Don’t you worry, moneybags.

Schultz ends the call and glances up across the street at a 
modest-sized office building, which is under construction.

BONNER (O.S.)
We’re good to go, bossman!

Schultz walks out of frame, but our focus remains on the 
building as Spider-Man briefly swings into view, landing atop 
the roof. He quickly walks out of frame.

FADE TO:

INT. THE BUILDING - HALLWAY

Two of Fisk’s THUGS stand on either side of an elevator door. 
One of them is on the phone.

THUG 1
Yeah, we got it. Don’t worry, 
nobody’s gettin’ through.

(listens)
Yes, sir. Thank you.

(ends call, to other thug)
He’s on his way down.

The other Thug nods. They stand silent for a moment before 
the sound of BREAKING GLASS draws their attention. The second 
Thug peers around the corner, down the hallway.

The window at the end of the hall has indeed been broken, but 
there’s nobody around. The thug turns back to his partner.

THUG 2
Must have been one hell of a 
breeze.

The other thug draws his gun.

THUG 1
Idiot.

He walks around the corner, but doesn’t get very far before:
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A burst of WEBBING shoots into frame, spraying the man’s face 
and eyes, temporarily blinding him.

The second thug turns the corner, but is met with a BOOT TO 
THE JAW as Spider-Man drops from the ceiling.

He walks over to the first thug and lifts him off the ground 
with one hand. He presses him against the wall, and TEARS the 
webbing from his eyes.

SPIDER-MAN
Where is she?

The thug looks at Spidey, the fear obvious in his eyes.

THUG 1
Where’s who...

Spidey moves his hand from the man’s collar to his throat.

SPIDER-MAN
The girl. Where IS SHE?!

The Thug begins to choke.

SPIDER-MAN
WHERE?!

THUG 1
(faint)

Eighth floor...

Spidey drops the thug, who drops to his knees on the floor.

Spider-Man walks toward the elevator, but not before landing 
a solid KICK to the thug’s jaw, knocking him out cold.

INT. THE BUILDING - 8TH FLOOR

Outside of the elevator, Fisk waits, Solomon by his side. 
After a moment, the elevator doors finally open.

Standing inside is Spider-Man.

He immediately leaps out of the elevator and over Fisk. 
Solomon grabs at him, but is too slow. The elevator doors 
slide shut before Fisk can run to the safety of the lift.

Spidey lands on the wall behind him, then lands a HARD KICK 
with both feet to the back of Solomon’s head, sending him to 
the ground hard and his gun sailing across the hall.

On the ground, Fisk looks up at Spider-Man, uneasy. Clearly 
he knows he’s not here to help this time.
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Spidey slowly walks over to Fisk, kneeling down to eye-level.

SPIDER-MAN
Where’s the girl?

Fisk doesn’t even bother trying to get out of this one.

FISK
Down the hall...

(beat, nervous)
To the left.

Spidey doesn’t move.

SPIDER-MAN
I should take you out. Right here, 
right now. You would never be able 
to hurt anyone else ever again.

The elevator DINGS, drawing both their attention. They look 
up to find Schultz and THE CHESS CLUB standing inside.

They’re in full gear, and look ready for a fight.

SCHULTZ
Joy.

(beat, grins)
I’ve always been a sucker for a two 
for one special.

He charges his gauntlets once again as we:

FADE OUT.

END OF ACT THREE
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ACT FOUR

FADE IN:

INT. THE BUILDING - 8TH FLOOR

Continuous action from act three. The Chess Club stand inside 
the elevator, with Fisk and Spider-Man on the floor.

FISK
You’re the one that’s been 
following me. Schultz.

Schultz steps out into the hallway, followed by his men.

SCHULTZ
You big wigs and your intel. Does 
anything get past you folks?

Schultz kneels down to eye-level with Fisk.

SCHULTZ
Since you seem to know so much 
about me, then you know I’m very 
good at what I do. What I’m paid to 
do. In this case... taking you out.

Schultz turns his attention toward Spider-Man.

SCHULTZ
But you. You I didn’t expect. First 
you attack Sherm in the alley, and 
now this? You’re gonna learn that 
crossin’ me and my boys ain’t good 
for your health.

SPIDER-MAN
Can’t this wait? I’m kinda in the 
middle of something.

Schultz laughs loudly.

SCHULTZ
Oh, look! A freak with a sense of 
humor! How cute.

SPIDER-MAN
I don’t have time for this...

He begins to leap away, but stops in his tracks when he sees 
what’s in front of him...

A GROUP OF FISK’S THUGS.
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Lead by Solomon, who seems to have recovered from his fight 
with Spidey. Several of the others we’ve seen recently as 
well. The group is nine-strong, and they’re armed.

Spider-Man stands directly between the two groups.

SPIDER-MAN
Lovely.

Fisk finally makes it to his feet.

FISK
(to Schultz)

Did you think I wouldn’t be 
watching my back?

Schultz grins wickedly.

SCHULTZ
I was countin’ on it.

Schultz quickly fires his gauntlets!

Spider-Man LEAPS out of the way of the blast. The thugs do 
the same. The gauntlets fire PULSES of energy, as do all the 
Chess Club’s weapons.

The wall behind them EXPLODES, creating a large crater.

The Chess Club backs away, down the hall, taking defensive 
positions, and firing the occasional shot.

Down the hall, Fisk’s thugs do the same.

Meanwhile, Spider-Man is nowhere to be found.

INT. THE BUILDING - THE ROOM

Mary Jane is once again tied to the chair, but more securely 
now. She sports a large bruise on the side of her face.

She is alone in the room. Someone tries to open the door, but 
it’s locked. A moment later, it’s TORN from its hinges.

Spider-Man enters, to the obvious surprise of Mary Jane.

SPIDER-MAN
(fake deep voice)

Mary Jane? Are you okay?

Mary Jane tries to speak, but her mouth is taped shut.

Spider-Man begins to untie her, and finally does. She slowly 
removes the tape from her mouth.
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She sits still for a moment, just staring at him.

SPIDER-MAN
Um... your dad sent me.

She finally snaps out of it.

MARY JANE
Oh... thanks?

SPIDER-MAN
We better get out of here. Come on.

They head for the window, but before they can reach it 
Spidey’s SENSE kicks in. He quickly grabs Mary Jane, and 
spins her out of the way as a GUN SHOT rings out!

A pair of Fisk’s Thugs are standing in the doorway.

INT. THE BUILDING - HALLWAY

It’s mayhem. Bullets from Fisk’s thugs and energy pulses from 
the Chess Club’s weapons fly every which way.

Explosions go off at random, and smoke fills the hallway.

Fisk staggers into view, trying to flee the chaos.

In front of him is a thick cloud of smoke. He runs straight 
into it, but runs into something, and falls backwards to the 
ground. He looks up and finds Schultz standing over him.

SCHULTZ
Fancy meetin’ you here.

FISK
Who are you working for? Hammer? 
Toomes?

(beat, realizes)
Osborn.

SCHULTZ
You sure have pissed off a lot of 
people. Maybe we shoulda’ charged 
double.

FISK
Whatever he’s paying you, I’ll 
double it. Triple it! Whatever you 
want, to go back to take him out.

Schultz kneels down to face Fisk.

GIFTS & CURSES: EPISODE 1.13 - "Lockdown"              40.



SCHULTZ
Here’s the thing. You see, me and 
my boys - we have a code - more 
like guidelines, really. You can 
pay me triple to take him out, and 
he’ll never see it coming.

(beat, takes aim)
But I ain’t leaving this place 
till’ job number one’s done.

Fisk doesn’t have time to run, but he doesn’t have to...

One of his thugs comes FLYING into view, a long strand of 
webbing behind him. He crashes into Schultz.

Soon after, the second thug comes flying out the office door!

Fisk hurries to his feet, but Schultz isn’t far behind.

He fires his gauntlets in quick succession, creating several 
large craters and explosions throughout the hallway, but none 
of the pulses hit their target.

INT. THE BUILDING - THE ROOM

Spider-Man, having just finished off the thugs, walks back 
toward Mary Jane, but not before one of Schultz’ blasts blows 
a hole through the wall, sending debris flying.

Mary Jane is caught in the blast and thrown to the ground.

Off her unconscious form:

EXT. GWEN’S HOUSE - FRONT YARD - EVENING

The sun is beginning to set in the distance as the Marshalls’ 
SUV pulls up. It comes to a stop in the driveway and Eddie 
steps out, followed by Bridget and then John.

EDDIE
I don’t get it, where is she? We’ve 
looked everywhere!

JOHN
Calm down, Ed. She obviously 
doesn’t want to be found. All we 
can do is give her some space.

BRIDGET
I hope that’s all she needs.
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EDDIE
She’s got to be with Peter and MJ. 
They’re not around either. She’s 
got to be!

As they approach the porch, something catches Bridget’s eye. 
She rushes up the steps to the front door...

Where a NOTE is waiting, taped to the door.

She peels it off and begins reading. She gasps.

John rushes to her, and reads it for himself, suddenly 
becoming very concerned. He looks back at Eddie, who 
immediately knows.

EDDIE
She’s gone...

Off his confused, angry expression:

CUT TO:

EXT. MOTEL - PARKING LOT - EVENING

A NICE RED CONVERTIBLE sits in front of room 103. Ginger 
walks out, her bags over her shoulder. She tosses them in the 
back seat and gets in the drivers side.

She looks to her right and grins. Sitting next to her is 
Gwen, who has a broad smile on her face.

She slips on a pair of shades as we PULL BACK to an:

OVERHEAD SHOT

The convertible pulls out of the parking lot.

It drives off into the sunset and we:

FADE TO:

INT. THE BUILDING - THE ROOM

Smoke and debris fill the room. Mary Jane lies unconscious on 
the floor as Schultz enters and steps over her.

SCHULTZ
Come on, Wilson! I know you’re 
here! Might as well get this over 
with!

Schultz walks forward a few steps until stumbling upon a 
dazed Spider-Man. He grins to himself.
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SCHULTZ
Well, well. What do we have here?

Spidey slowly climbs to his feet.

SCHULTZ
Tell me something. What’s your 
stake in all this anyway? Who you 
workin’ for?

SPIDER-MAN
J. Jonah Jameson, of course.

Schultz looks quizzically at him, but not for long. Spidey
catches him with a HARD PUNCH to the jaw!

Schultz flies backwards, sliding along the ground.

Spidey notices Mary Jane and rushes to her side.

SPIDER-MAN
Mary Jane? Come on, MJ, wake up!

SCHULTZ (O.S.)
I’ll tell you one thing. You are
one hard-hittin’ son-of-a-bitch!

Spidey turns around, where Schultz is slowly climbing back to 
his feet, favoring his jaw. He takes up a defensive pose.

SCHULTZ
Let’s see if you can live up to the 
hype...

Schultz fires his gauntlets in a wide pattern, which Spidey
manages to dodge for the most part, but he is grazed and 
falls to the floor, a tear along the arm of his costume.

Spidey rolls forward, grabbing Schultz by the wrists and 
FLIPPING him over his head, where he crashes into the wall.

SPIDER-MAN
I dunno, you tell me...

From behind him, two of his men enter. One we recognize as 
Bonner, the other is ELIJAH MASON.

Suddenly, there’s a ruckus near the doorway. Schultz gets to 
his feet just in time to see Fisk running out of the room.

SCHULTZ
As much as I’d love to fry me a 
spider today, I’ve got work to do.
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Schultz is about to exit when he stops.

SCHULTZ
Take care of him, boys.

Bonner and Mason nod and charge their guns. Schultz exits 
through the hole he created in the wall earlier.

SPIDER-MAN
You want me, fine, but let me get 
her somewhere safe.

BONNER
Take a look around, freak! There 
ain’t nowhere safe in this hole!

(beat, charges gun)
Especially not here.

Spider-Man gently slides Mary Jane out of the way.

He walks around to the opposite side of the room. Bonner and 
Mason follow his every move, their guns charged and ready.

SPIDER-MAN
So, are we gonna do this or glare 
at each other for the next hour?

BONNER
Oh, you’d like that wouldn’t you? 
We come after you guns blazin’, you 
do your little circus act and make 
us look stupid. Ain’t gonna happen, 
bug boy. Not today.

From behind Spider-Man, a third of Schultz’ men approaches. 
He’s the massive, well-built black man from the previous 
episode; STEWART LUTHOR.

He pulls out a large teched-up gun and aims it at Spider-
Man’s head.

Spidey’s sense kicks in, and like lightening, he flips 
backwards, over Luthor. He lands on the wall just over the 
doorway.

Bonner and Mason open fire. Spider-Man leaps out of the way 
of their blasts, flipping every which way to avoid being hit 
by the pulses of energy.

BONNER
Stand still, you little bastard!

They continue to fire as Spider-Man runs, flips, and leaps 
out of the way, just avoiding being hit several times.
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Luthor takes aim with his large gun and fires. Spidey just 
barely is able to flip out of the way, but as he lands, he’s 
caught by a blast from Mason’s gun.

He falls to the ground, dazed and hurt. The three men 
approach him and look down at him.

BONNER
Looks like those fancy moves can’t 
do it all.

He kneels down beside Spider-Man and pushes him into the 
ground. Spidey is in no condition to fight back.

BONNER
Wonder what’s under the hood?

Bonner grabs his mask and pulls it off, revealing a weakened 
Peter. Bonner cocks an eyebrow and takes a step back.

BONNER
You’re just a runt!

LUTHOR
Kid can’t be older than fifteen.

MASON
Ain’t that the kid from last 
night?!

Bonner realizes it indeed is.

BONNER
Sure as hell is.

Peter begins to stir a bit. As he comes to, he realizes his 
mask is missing. He looks up at the three men.

BONNER
Ain’t you missing prom night, kid?

PETER
No, but there’s a Real World 
marathon on I’d really like to be 
watching right now.

BONNER
Funny, you know, I always figured 
you’d put up more of a fight. Guess 
the hype is just that after all.

PETER
Well, I hate to disappoint you, 
but...
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Peter flips to his feet, landing kicks to each of the men 
along the way. Faster than we’ve ever seen, he’s soon back on 
his feet and ready for round two.

Bonner fires in his general direction, but Peter dodges it 
and fires a burst of webbing. It sprays the gun, and Peter 
snatches it away from him.

The other two open fire, just missing Peter as he ducks and 
dodges out of the way. He fires two bursts of webbing, one at 
each of the men, and snatches their guns away as well.

They quickly produce two more.

PETER
Doesn’t anyone use knives anymore? 
I really miss knives!

Bonner is now on his feet as well and produces another gun 
himself. He fires, but Peter leaps out of the way and the 
blast hits Mason in the chest!

Peter fires both his web shooters back, through his legs, at 
Bonner, catching him on the chest.

He pulls and FLINGS Bonner across the room, where he crashes 
through several file cabinets lined up along the far wall.

LUTHOR
Lets see you dodge this...

Luthor reaches into his belt and produces a small blue dome-
shaped EXPLOSIVE DEVICE. He presses a button on the top of 
the device, which activates it.

He tosses it at Peter...

The device EXPLODES in a blinding FLASH OF LIGHT!

Debris flies everywhere, and for a moment all is silent.

Luthor takes aim with his gun, but Peter is nowhere to be 
found. Luthor looks around frantically.

Through the smoke we see the unconscious bodies of Bonner and 
Mason, but no Peter.

LUTHOR
Might as well come out, kid, cause 
you ain’t getting outta here alive!

From behind him, slowly, Peter descends, upside down from the 
ceiling on a thin strand of webbing.
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PETER
Boo!

Luthor quickly spins around.

Peter snatches the gun away from him and lands a HARD PUNCH 
to his face. He flips down from the ceiling, and quickly 
springs into action.

Luthor lurches forward, but Peter kicks his legs out from 
under him, then catches him with a stiff KICK to the face. 
Luthor hits the ground and hits it hard. He doesn’t move.

Peter backs away from him but suddenly stops.

His eyes widen. He turns around...

And finds himself face-to-face with a stunned Mary Jane!

MARY JANE
Peter...?

Peter stares at her, his eyes wide.

SOLOMON
You heard the boss...

Peter’s sense kicks in. He quickly turns back.

Solomon has a pistol aimed directly at Mary Jane!

SOLOMON
Nobody gets in, nobody gets out.

He pulls the trigger...

The SHOT rings out and we:

SMASH CUT TO 
BLACK.

END OF ACT FOUR
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ACT FIVE

FADE IN:

INT. THE BUILDING - THE ROOM

Picking up where we left off, Solomon pulls the trigger...

In a split second, Peter grabs Mary Jane, spinning her out of 
the bullet’s path. They both fall to the ground in a daze.

Solomon rushes over to them, but is met with a HARD KICK to 
the jaw from Peter, who flips back up onto his feet. Solomon 
reaches for his gun, but Peter fires a burst of webbing and 
snatches it away.

Solomon takes a swing, but Peter dodges it. He takes another, 
and Peter dodges again, this time taking one of his own.

Solomon staggers back, where Peter catches him with one final 
STIFF PUNCH to the face. Solomon falls to the ground, and it 
doesn’t look like he’s getting up anytime soon.

Mary Jane looks up at Peter from the floor. She’s bruised and 
her clothes are torn, but none of that matters now.

MARY JANE
Peter...

Peter however, looks dazed and weak. He looks down at his 
abdomen and we see why.

His costume sports a small, but growing blood stain.

He’s been shot.

He collapses to the floor as we:

FADE TO:

EXT. CONVENIENCE STORE - ROADSIDE - NIGHT

A run of the mill store on the side of a busy highway. The 
sign outside displays the outrageously high gas prices.

A few vehicles are parked in front of the store. One we 
recognize as the Marshall’s SUV.

CUT TO:
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A PHOTO OF GWEN

Smiling, with Eddie in the background. A snap shot of happier 
times between the two of them.

CUT TO:

INT. CONVENIENCE STORE

Like the exterior of the store, the interior looks like 
countless other roadside stores. Drink machines, racks of 
candy bars, and a magazine rack.

Bridget stands on one side of the main counter, along with 
John and Eddie. On the other side is the STORE MANAGER, a 
large older man, who is looking over the photo.

MANAGER
She a runaway?

BRIDGET
She’s with her mother.

MANAGER
Well then what’s the big deal?

EDDIE
Look, have you seen her or haven’t 
you? We don’t have time for twenty 
questions, jackass!

John places a hand on Eddie’s shoulder.

JOHN
Calm down, Ed. That’s not going to 
help us find her.

The Manager glares at Eddie, takes one last look at the 
photo, then sets it down on the counter.

MANAGER
Haven’t seen her, sorry.

Eddie lets out a frustrated sigh.

JOHN
You’re sure?

MANAGER
Yeah, I’m sure. You say they 
would’ve come through tonight?

BRIDGET
Some time after dark.
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MANAGER
Well we’ve only had a handful of 
customers since then, and I haven’t 
seen...

CLERK (O.S.)
I have.

A young CLERK walks up behind the Manager, who flashes him an 
annoyed glance. The Clerk grabs the picture.

CLERK
She came through about an hour ago, 
when you were re-filling the ice 
machine.

JOHN
Did she have anyone with her?

CLERK
Some older chick. Her mom, I guess. 
They bought some drinks and left.

EDDIE
Did they say where they were going?

CLERK
None of my business.

BRIDGET
Did you hear them say anything?

CLERK
No, but it’s pretty late. If they 
plan on sleeping tonight, I’m 
guessing they stopped up in 
Gloversville. It’s the only place 
they’ll find a decent motel before 
getting onto the interstate.

JOHN
Thanks, you’ve been a big help!

John grabs the photo and they quickly exit the store.

INT. MOTEL ROOM

It’s pitch black. The only source of light filters through 
the curtains from street lights outside, and it’s faint.

The door opens to reveal Ginger Stacy, carrying a suitcase. 
Behind her is Gwen, carrying a few bags of her own, and 
looking like she’s ready to pass out from exhaustion.
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She drops her bags and flops backwards onto one of the beds.

Ginger turns the lights on and sits down beside Gwen, 
brushing her hair from her face.

GINGER
You look like you could use a nap.

Gwen smiles faintly.

GINGER
(more serious)

I’m sorry.

GWEN
For what?

GINGER
For this. For not having anywhere 
to take you. I’ll figure something 
out, though, I promise.

GWEN
Don’t worry about it, it’s fine.

GINGER
It’s not fine. I don’t even have a 
place to live. You deserve better 
than that... you always did.

GWEN
Mom, it’s okay, really. You’ll 
figure it out. We’ll figure it out.

GINGER
I know we will. It’s just... all my 
talk about wanting to make things 
right and I can’t even put a roof 
over your head. Some mom I am.

GWEN
Don’t you think you’re being a 
little hard on yourself? I mean...

(looks up)
Hello - roof.

Ginger smiles, but it quickly fades.

GINGER
Why are you doing this?

GWEN
Doing what?
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GINGER
Being so... understanding. After 
what I’ve done, I wouldn’t blame 
you if you never wanted to see me 
again, yet here you are. With me. 
In a... crappy motel.

Gwen musters a quiet laugh.

GWEN
I wouldn’t call it crappy. Besides, 
I don’t know about you, but I’ve 
had just about enough brooding for 
one year.

GINGER
You’re a tough one. God only knows 
where you got that from.

GWEN
We’ve all been through a lot. I 
know what you did may not have been 
right, but I know you did what you 
thought you had to do.

GINGER
That doesn’t make it okay.

GWEN
Maybe not, but I get it now. Why 
you did it. What you felt like you 
had to. I mean, who knows? I may 
have done the same thing.

Ginger sighs, frowns.

GINGER
You know, I don’t think that’s 
true. I think you’re a lot braver 
than me. You may understand it, but 
I don’t think for a second you’d 
give up that easy. Things get 
difficult sure, but... that’s no 
reason to do what I did. No excuse.

Ginger looks away awkwardly.

GINGER
There’s no excuse for that.

Gwen looks on with an uncertain stare.

FADE TO:
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INT. THE BUILDING - HALLWAY

Quiet for the moment, but the debris and dust in the air tell 
us that this hallway has seen it’s share of action recently.

From around the corner Peter and Mary Jane stagger into view. 
Peter’s arm is around her neck and shoulders, barely able to 
support his own weight.

After a long, tense silence:

MARY JANE
So, you do this often?

PETER
Do what?

MARY JANE
Get shot at, fight big crazy 
criminals in old abandoned  
buildings. I mean, it must be an 
every day thing for you.

PETER
This really isn’t the time.

MARY JANE
No, you’re right. The time would 
have been last night, or last 
month, or maybe when this first 
happened, but why should I be 
surprised? It’s not like you’ve 
ever trusted me with anything.

Peter stops suddenly, clutching his abdomen.

PETER
Aghhh!

He falls to the ground, leaning against the wall. Mary Jane 
sighs and leans against the wall herself, closing her eyes.

MARY JANE
I’m sorry. You’re right, this isn’t 
the time. I just...

PETER
No, you’re right.

(beat)
Okay, maybe this isn’t the time, 
but you’re right.

MARY JANE
We have to find a way out.
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PETER
I don’t think there is one. Not 
without running into more trouble.

MARY JANE
You can’t swing us out of here?

PETER
I don’t think I’ll be swinging
anywhere for a while.

(then)
I think there’s an elevator down 
the hall. If we can get there, it 
should be fairly safe.

MARY JANE
Can you make it?

Peter looks down at his wound, then down the hallway. He 
takes a deep breath, preparing himself.

PETER
Doesn’t look like I have much 
choice, does it?

He starts to stand, but stops. Mary Jane helps him to his 
feet and the start walking slowly toward the end of the hall.

INT. THE BUILDING - HALLWAY (OTHER)

Immediately, an EXPLOSION fills frame.

From nearby, Herman Schultz rolls across the hallway, taking 
a few shots with his gauntlets at an unseen foe.

As two THUGS step through the smoke, they’re unseen no more.

Schultz however, is nowhere in sight.

The thugs look around, searching, their guns ready.

SCHULTZ (V.O.)
Guns?!

A BLAST catches one of them in the back, sending him to the 
ground. The other quickly turns and fires, but hits nothing.

A SECOND BLAST hits him in the chest, knocking him to the 
floor, and very much unconscious.

Schultz steps out of a nearby office.
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SCHULTZ
What is it with you people and your 
guns? I mean, come on:

(re: gauntlets)
So much better.

His cell phone begins to ring. Schultz rolls his eyes and 
shuts it off. He proceeds down the hallway.

INT. THE BUILDING - BATHROOM - MOMENTS LATER

One of the few areas that is actually in decent shape. The 
restroom has gone largely untouched by the mayhem outside.

Schultz enters, tossing his phone into a nearby sink.

SCHULTZ
Who the hell turned on the 
ringtone? Damn thing almost got me 
killed.

There to greet him is the rest of the Chess Club, their 
equipment is scattered around the room in various places.

BONNER
Yeah, well if we’d have used those 
headsets I developed we wouldn’t be 
havin’ this conversation.

LUTHOR
The headsets are nice.

MASON
Damn straight.

SCHULTZ
Alright, alright. What’s the 
latest?

BONNER
Fisk has his boys patrolling the 
whole building. Odds are, he’s set 
up shot just like we have.

SCHULTZ
Yeah, well don’t get comfortable. I 
don’t plan on settling anywhere. 
Not until the job’s done.

BONNER
Come on, bossman. Wherever they 
are, I’m bettin’ it ain’t as sweet 
as this set-up!
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SCHULTZ
It’s a bathroom, Sherm.

BONNER
I prefer base of operations.

SCHULTZ
It’s the women’s bathroom.

Bonner shrugs.

BONNER
Always with the details.

SCHULTZ
What about the bug?

LUTHOR
Little son of a bitch got away. 
Took the girl with him.

SCHULTZ
They’re probably long gone.

BONNER
I wouldn’t count on it; we got 
every exit to this place rigged. 
Nobody’s getting out in one piece.

SCHULTZ
Explosives?

BONNER
(grins)

Like a Hollywood blockbuster.

Schultz phone begins to vibrate in the sink. He answers.

SCHULTZ
Go ahead.

CUT TO:

INT. OSCORP - NORMAN’S OFFICE

Shrouded in darkness, Norman stands at his desk, a near empty 
bottle of scotch before him and a phone to his ear. He 
doesn’t look to be in the best of moods.

NORMAN
What’s going on in there, Schultz? 
You promised me it’d be quick.
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SCHULTZ
(filtered; through phone)

Yeah, well we’ve hit a few snags.

NORMAN
Define snags.

SCHULTZ
Spider-Man. Some little brat, and 
it looks like Fisk has a little 
more beef in this place than we 
figured on.

NORMAN
Spider-Man? You’re certain?

SCHULTZ
The tights and mask kinda gave him 
away, yeah. What’s it to you?

A beat.

NORMAN
Nothing. Just make it work in 
there. I’m not paying...

BACK TO:

INT. THE BUILDING - RESTROOM

As before.

SCHULTZ
You’re not payin’ us enough. After 
this is over, we’re gonna have to 
have a little chat about finances.

NORMAN
Finish the job, then we’ll discuss 
payment. I don’t invest in 
failures.

The line goes dead.

MASON
What’d he say?

SCHULTZ
Saddle up, boys.

(beat)
We’re about to finish this.
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Off Schultz’s determined face:

FADE TO:

EXT. JEANETTE PARK - NIGHT

While night has fallen, the park is especially dark. There 
aren’t many people out at this late hour, at least not here. 

The street light has burnt out, leaving Robbie in darkness, 
and looking anxious. A few feet away, Craig paces nervously.

CRAIG
It’s been hours. Where could he be? 
Something’s wrong, Robbie. 
Something’s happened. I have to...

ROBBIE
Just calm down. I’m sure there’s a 
reason. He wouldn’t just not show 
up. Not when we’ve got this.

He holds up a large white envelope.

CRAIG
Then where the hell is he?

ROBBIE
I don’t know. Maybe he just wants 
to make you uncomfortable.

CRAIG
Yeah, well he did that when he 
kidnapped my daughter. What else 
does he want from me?

ROBBIE
Look, I know you don’t want to hear 
this right now, but I have a 
feeling everything’s gonna be just 
fine. Trust me on this.

Craig turns back, angry.

CRAIG
Just fine? Just fine?! The man is 
holding my daughter for ransom! 
What’s just fine about that?

ROBBIE
I know, I know. Look, just... calm 
down a little. 
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I don’t know where Fisk is, but I 
have a pretty good idea, and if I’m 
right, he’s got his hands full.

Craig looks at Robbie, puzzled.

CRAIG
What are you talking about?

Robbie realizes what he’s said, looks away.

ROBBIE
Nothing, I just... I have a 
feeling. Something’s gotta be going 
on for him not to show up to 
collect, right?

CRAIG
That’d be a lot easier to believe 
if I knew MJ was safe.

Craig continues to pace. Off a worried Robbie:

INT. THE BUILDING - ELEVATOR

The door is slowly pried open by a pair of hands. As it parts 
we realize it’s Mary Jane. Peter leans against the wall 
outside, and as the door opens, slowly enters with her help.

He carefully sits in the corner, still in obvious pain. Mary 
Jane stops to catch her breath, then notices his wound.

MARY JANE
It’s getting worse. We’ve got to 
get you to a hospital.

PETER
And tell them what?

MARY JANE
I don’t know, but you’re losing a 
lot of blood. You need help.

Peter winces in pain. Clearly, he can’t argue with her point.

PETER
I know some people who can help. 
We’ll need a phone.

MARY JANE
I know where one is. It’s not far.

Peter starts to stand up.
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PETER
Help me up...

MARY JANE
Peter, you can’t...

PETER
I have to.

He tries to stand on his own, but collapses back down.

MARY JANE
I’ll go.

PETER
No, you’re not...

MARY JANE
Look, you’ve been shot, okay? Shot! 
You can barely walk. What if you 
run into trouble out there?

PETER
What if you do?

MARY JANE
At least I can run.

Peter leans back against the wall, frustrated.

MARY JANE
Would you just trust me for once? I 
can do this! It’s our only option.

A beat as Peter considers.

PETER
Just get to the phone, make the 
call, and stay there. Don’t risk 
coming back. They’ll find me.

MARY JANE
Who’s they?

PETER
Some people I know. Friends... sort 
of. Just ask for Nick Fury. He’ll 
send help. He has to.

MARY JANE
Nick Fury? What...
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PETER
Don’t ask questions. It’s...

(beat, groans in pain)
I can’t answer them.

MARY JANE
Why am I not surprised?

PETER
I don’t have the number on me. 
You’ll have to call the operator. 
Ask to be connected to the Baxter 
Building. Tell the secretary to 
forward your call to floor sixty.

Mary Jane looks at him, almost stunned.

PETER
It’s complicated. Look, just...

(beat)
Be careful. Please.

Mary Jane takes a deep breath.

MARY JANE
I’ll try.

She exits, leaving an already concerned Peter.

FADE OUT.

END OF ACT FIVE
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ACT SIX

FADE IN:

EXT. POLICE STATION - NIGHT

A modest-sized police station in what looks to be a modest-
sized town. A dozen or so squad cars are parked outside, 
along with the familiar Marshall SUV.

SUPER: Gloversville, NY

INT. POLICE STATION - WAITING AREA

A dull waiting area, containing a main desk and a few chairs. 
A couple OFFICERS pass into frame and out just as quickly.

A nearby office door opens, and the Marshalls step out, along 
with Eddie and the Gloversville SHERIFF, a tall, well built 
man with a heavy beard.

SHERIFF
You folks are lucky you’ve caught 
up with them this quick. I’ve seen 
cases like this before. It’s 
usually days or weeks before anyone 
comes looking.

JOHN
We were. If she hadn’t left the 
note we’d probably still be combing 
Queens for her.

SHERIFF
Yeah, well, like I said, it’ll take 
some time to touch bases with all 
the motels in town, and even then 
it’s fifty-fifty that someone’s 
seen her. They might have kept on 
the interstate.

BRIDGET
It’s a chance we have to take.

SHERIFF
Right. Well, like I said, we’ll 
circulate the picture. Hopefully 
someone knows something. You folks 
gonna stick around here?

BRIDGET
Actually, I think we’ll check out a 
few ourselves.
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EDDIE
You got the cell number, right?

The Sheriff nods.

SHERIFF
We’ll let you know if we hear 
anything. Good luck.

JOHN
Thanks. We’ll be in touch.

They exit, leaving the Sheriff. He walks over to a nearby 
bulletin board and pins the familiar photo of Gwen up.

CLOSE ON the photo and:

FADE TO:

INT. MOTEL ROOM

The same room as before, occupied by Gwen and Ginger.

Gwen walks into frame, looking upset. She looks down at 
Ginger, who sits on one of the beds.

GWEN
Why not? It’s just a phone call. 
Just to let them know I’m alright.

Ginger shakes her head.

GINGER
I wish you could, Gwen. I do, but 
this thing - what we’re doing - 
it’s technically kidnapping. I 
could get in a lot of trouble.

GWEN
I wasn’t going to tell them 
anything, I just want them to know 
I’m safe. They deserve that much.

GINGER
I know they do, and once we put 
some distance between us and them, 
you can let them know, but we’ve 
only been on the road a few hours.

GWEN
Can’t I send an e-mail or 
something? By the time they trace 
it, we’ll be long gone.
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Ginger sighs, getting annoyed.

GINGER
Are you trying to get us caught?

GWEN
What are we doing wrong? You’re my 
mom for God sake.

GINGER
We both know it’s a lot more 
complicated than that.

Gwen rolls her eyes.

GWEN
Is that your excuse for everything?

GINGER
It’s no excuse, I’m just trying to 
keep us safe, and me out of jail.

Gwen looks at her, angry, disappointed.

GWEN
It’s always about you. It always 
has been. I’m so stupid. Why did I 
think things were going to change?

GINGER
Of course they will!

GWEN
Not like this.

She sighs, shakes her head.

GINGER
Gwen, I’m sorry if you...

GWEN
No, you know what?

She heads for the door. Ginger sits up, alarmed.

GINGER
What are you doing?

Gwen stops. She turns back.

GWEN
I’m going to send Eddie an e-mail, 
and don’t even bother. I’m going.
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Ginger starts to protest, but Gwen exits, SLAMMING the door 
shut behind her. Ginger stares at the door, shocked.

Off Ginger’s concerned expression:

FADE TO:

INT. THE BUILDING - THE ROOM

The room is trashed from the previous fight. Smoke still 
fills the air, and debris litters the ground.

A FIGURE enters and begins kicking debris out of the way. As 
she steps into the light, we see that it’s Mary Jane.

MARY JANE
A needle in a haystack. Great.

She begins digging through the debris, searching for the 
phone. After a moment of this, she stops, letting out a sigh.

From outside, we hear FOOTSTEPS approaching.

Mary Jane freezes, her eyes darting back and forth with fear.

She slowly makes her way to her feet, trying as best she can 
not to make a sound. She turns when, suddenly -- 

Luthor comes CRASHING through what’s left of the door. One of 
Fisk’s THUGS enters behind him, cocking his gun.

Mary Jane quickly ducks down behind an overturned desk.

She watches on as Luthor pulls out a small device, and FIRES 
it at the thug. Small bursts of ELECTRICITY latch onto the 
thug, and he begins to convulse, finally collapsing.

Luthor climbs to his feet, but no sooner than he can do so, a 
GUN SHOT echoes through the room. Luthor grabs his shoulder.

LUTHOR
Ahh! Son of a bitch!

He examines his wound, which is bleeding as one would expect 
with a gunshot wound, but doesn’t seem to be serious.

He ducks out of sight behind protruding segment of the wall. 
He surveys the room, searching for the source of the shot.

He spots another THUG, ducked down behind a pile of debris. 
He grins, then pulls out his pulse gun.
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He fires, and a SHOCKWAVE of energy is released. The pile of 
debris is blown apart, but the thug manages to roll out of 
the way before being hit. He takes a few shots at Luthor.

ANGLE ON MARY JANE

Who watches on, scared out of her mind. As another small 
explosions echoes, she turns away and notices something on 
the other side of the office.

It’s the cell phone. Her eyes widen.

BACK TO SCENE

Luthor takes a few more shots, one of them knocking the 
thug’s gun away. Luthor takes a step toward him, but the thug 
catches him with a HARD KICK to the knee.

Luthor drops his gun, which the thug picks up. He fires a 
blast at Luthor, who is thrown back several feet, where he 
crashes into the wall, and slides to the ground, unconscious.

Meanwhile, Mary Jane begins to crawl over toward the phone. 
Slowly, she looks back to make sure they’re still occupied.

Luthor is on the floor, but the thug is now gone.

She stands and rushes to the phone. She picks it up, stuffs 
it into her pocket, and takes off running...

Only to run smack into the thug’s chest. She bounces back to 
the ground hard. The thug looks down at her.

THUG
Boss has been lookin’ for you.

Mary Jane looks up at him, worried and scared. The thug grabs 
her shoulder, and she begins to struggle.

He continues to pull and she KICKS HIM LOW. He immediately 
lets go, clutching his groin in pain.

She takes off running as he drops to the floor in agony.

INT. THE BUILDING - HALLWAY

Mary Jane exits the room and takes off down the hallway.

THUG (O.S.)
Hey! Get your ass back here!

She turns back and finds the thug limping out of the room 
behind her. She runs faster, rounding a corner.
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She begins dialing the phone, but stops when she reaches the 
end of the hallway - an office door.

A dead end.

She tries to open the door, but it’s locked.

She turns back the other direction, but finds the thug has 
caught up with her. He limps in her direction as she backs 
away slowly toward the dead end.

THUG
Alright, enough running. The boss 
wants you alive, but he didn’t say 
a thing about being conscious.

Mary Jane backs up as far as she can, now pressing up against 
the door at the end of the hallway. The thug approaches...

And is suddenly THROWN back into the wall!

Behind him, Schultz stands, his gauntlets smoking.

SCHULTZ
Bastards talk to much.

Mary Jane remains perfectly still, and scared.

Schultz stares at her for a moment, his gauntlets still aimed 
in her general direction. He slowly lowers them.

SCHULTZ
I don’t know what Fisk wants with 
you, but it ain’t none of my 
business. Get outta’ here.

Mary Jane looks at him, not quite believing.

SCHULTZ
You deaf, kid? Go.

She slowly, cautiously walks around him. Once past him, she 
takes off running down the hallway.

Schultz looks down at the man on the floor.

SCHULTZ
Amateurs.

The thug begins to stir. Schultz KICKS him HARD in the face, 
knocking him out cold once again.

FADE TO:
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EXT. JEANETTE PARK - NIGHT

Craig has finally stopped his pacing. Instead, he hits on a 
bench, his head buried in his hands.

Robbie stands beside the bench, looking quite a bit more 
nervous now than he was before.

CRAIG
He’s not coming.

ROBBIE
Craig, you don’t...

CRAIG
He’s not.

Robbie nods, reluctantly forced to agree.

ROBBIE
Doesn’t look that way.

CRAIG
I hope to God she’s alright.

ROBBIE
She will be. I know you don’t want 
to hear this again, but it’s gonna
be alright.

Craig looks up at him.

CRAIG
How can you know that?

ROBBIE
I don’t... exactly. It’s 
complicated. Look, I just...

CRAIG
Robbie, if you know something, tell 
me. Please. This is my daughter
we’re talking about! 

(beat)
If you know more than what you’re 
telling me, I have to know what it 
is!

Robbie hesitates. What has he gone and done?

CRAIG
What could be so important you’d 
risk MJ’s life over it?
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ROBBIE
I’d never risk her life. It’s not 
like that, you have to know that.

CRAIG
How am I supposed to deal with 
that? My daughter’s locked up by 
some maniac, and you, the guy who’s 
been in this with me from the 
start, decides to start holding 
back information now?

ROBBIE
I made a promise, Craig.

CRAIG
Robbie, please.

Robbie looks away.

ROBBIE
I... can’t. I’m sorry.

Craig grabs him by the shoulders.

CRAIG
You have to! Robbie, if you know 
something, I’m begging you, please 
tell me what it is!

(beat)
Please.

Off Robbie’s conflicted face:

EXT. INTERNET CAFE - GLOVERSVILLE - NIGHT

A small cafe, one among many shops in a moderate size strip 
mall that seems to be nearing the end of business hours.

Through the window, we spot Gwen.

INT. INTERNET CAFE

The place is just about empty, with only a few CUSTOMERS 
left. A twenty-something female SERVER takes orders behind a 
counter, where they also serve coffee and related items.

Gwen sits at a computer, staring anxiously at the screen. 
Every so often she raises her hands to type, but stops, 
unsure of exactly what it is she wants to say.

From behind, the Server walks up.
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SERVER
Miss?

Gwen looks back over her shoulder.

SERVER
We close in ten minutes.

GWEN
(polite smile)

Alright, thanks.

Gwen turns back to the screen, still not even knowing where 
to begin. She sighs in frustration and stands.

EXT. INTERNET CAFE - OUTSIDE WALKWAY - NIGHT

Gwen exits the cafe, kicking a rock out her way casually, and 
still very much in deep thought. She slumps down onto the 
curb, staring out onto the almost empty parking lot.

After a moment of this, the Server from before steps out of 
the cafe, flipping the sign over from ‘Open’ to ‘Closed.’ She 
walks over and stands beside Gwen, a cup of coffee in hand.

SERVER
(after a beat)

You didn’t do much typing in there. 
Seems like an awful waste for six 
bucks an hour.

GWEN
It’s not something I can rush.

SERVER
I hope I didn’t push you outta 
there. It’s just my boyfriend’s 
supposed to be here...

(checks watch)
Five minutes ago.

GWEN
Time’s the one thing I have plenty 
of right now, believe me.

SERVER
You ok? You look stressed.

Gwen laughs.

GWEN
Stressed doesn’t even come close to 
covering it.
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SERVER
Yeah, I’ve been there.

(then)
I’m Amy, by the way.

Gwen smiles politely.

GWEN
Gwen.

AMY
I’m guessing you’re not out here 
all alone for your health.

Gwen’s silence confirms this.

GWEN
You ever feel like you’ve really 
screwed up? I mean, really bad?

AMY
I kinda wrote the book on being a 
screw-up. I’m guessing whatever 
you’ve done, I could probably make 
you feel a whole lot better with a 
couple of my stories.

GWEN
It’s weird... I thought things were 
going good. They were. Then it all 
just... fell apart.

AMY
Things have a tendency to do that.

GWEN
I just don’t know if they can ever 
go back to how they were. Not after 
everything that’s happened.

AMY
I’m sensing some serious guilt 
here. Let me guess, you’re blaming 
yourself for everything.

GWEN
Kinda hard not to. I left my 
boyfriend, my friends, my...

(beat)
Family. It’s my fault. I screwed it 
all up. Who else can I blame?
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AMY
It’s not about blame, honey. There 
always seems to be plenty of it to 
go around anyway.

(beat)
Why not just go back?

Gwen shakes her head.

GWEN
After all this, I don’t think 
they’d have me.

AMY
Well, I don’t know all the details, 
but that sounds like guilt talking 
to me. They’re your family, you’re 
always welcome with your family.

GWEN
Even when you screw up?

Amy grins.

AMY
Especially when you screw up.

Gwen ponders these words as a small CAR pulls up, honking the 
horn upon its arrival.

AMY
That’s me.

(then)
You need a ride or something?

Gwen shakes her head.

GWEN
Nah, I’m good.

AMY
Okay then. Keep your chin up, I’m 
sure everything will work out.

INT. CAR - FRONT SEAT - CONTINUOUS

Amy gets into the passenger seat. Her boyfriend (we’ll call 
him MATT) is driving, wearing a police uniform.

Apparently he’s a cop.

MATT
Sorry I’m late. Boss’ got us 
looking for some runaway.
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He hands her a photocopy of a picture.

ANGLE ON THE PHOTO

The same one from earlier, of Gwen and Eddie.

BACK TO SCENE as Amy realizes.

EXT. INTERNET CAFE - OUTSIDE WALKWAY

Gwen is slowly walking away, her head hung low.

MATT (O.S.)
Hey! You there! Stop!

Gwen spins around, see’s the cop and immediately takes off 
running. She rounds a corner and disappears out of frame.

Amy watches on, concerned.

CUT TO:

INT. THE BUILDING - HALLWAY

Mary Jane runs into frame, and after a few moments finally 
stops to catch her breath. She looks around and listens.

There doesn’t seem to be anyone else around. She pulls out 
the cell phone and dials zero.

CUT TO:

INT. BAXTER BUILDING - MAIN LOBBY

Normally a bustling lobby, filled with people of all types, 
the lobby is nearly empty at this hour.

Our focus drifts to the MAIN DESK, where a female SECRETARY 
is seated, wearing a headset and typing into a computer.

SECRETARY
Baxter Building, how may I direct 
your call?

MARY JANE
(filtered; through phone)

Floor sixty. Please, hurry.

The Secretary reacts. It seems she knows some of what goes on 
in that area of the building.

SECRETARY
I’m sorry?
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MARY JANE
Floor sixty! I need to speak with 
Nick Fury! Hurry, I’m...

The line suddenly goes DEAD. The Secretary reacts as we:

INT. THE BUILDING - HALLWAY

As before, but with an extra face. Solomon stands before Mary 
Jane, the now closed cell phone in his hand.

He SMASHES it against the wall!

SOLOMON
What’s it gonna take to get rid of 
you, huh?! You’re trying to bring 
in the cops now?

Solomon approaches her menacingly.

SOLOMON
Boss wants you alive, but I doubt 
he’d shed a tear if you happened to 
wind up in a box.

Off Mary Jane’s frightened expression:

FADE OUT.

END OF ACT SIX
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ACT SEVEN

FADE IN:

INT. THE BUILDING - HALLWAY

As we left them, Solomon towers of Mary Jane, who tries to 
look tough, but obviously to no avail. Solomon approaches her 
menacingly, and just as she takes off to run, GRABS her.

She struggles to get free, but his grip is too tight.

SOLOMON
Wonder if the boss’ll give me a 
raise after this one?

PETER (O.S.)
Well if he does, please do us all a 
favor and buy some deodorant.

Solomon spins around, and is met with a PUNCH to the face, 
but there isn’t nearly as much behind it as we’re used to.

Solomon grins to himself as he drops to one knee.

SOLOMON
About time we finished this.

Solomon stands, ready for a fight, but stops. His grin 
becomes an outright mocking laugh as he spots Peter’s wound.

Peter, still unmasked, glares at him, but it’s not very 
threatening given his current condition.

SOLOMON
Trying to act tough, kid? You 
couldn’t take me down without a 
bullet in your gut, what makes you 
think you can now?

PETER
I don’t have a choice.

Solomon laughs to himself, then leaps into action.

He takes a swing at Peter, who just barely manages to dodge.

Peter takes a swing of his own, barely grazing Solomon’s 
face, and not seeming to phase him at all.

Peter fires a burst of WEBBING at his feet, tying them up and 
tripping him up for a brief moment.
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As Solomon recovers, Peter takes a deep breath and lets loose 
with a KICK, taking up most of what little strength he’s got.

Solomon smashes up against the wall, but Peter collapses to 
the floor with a loud groan of pain.

As Solomon gets his wits about him, he spots this and quickly 
stands, making his way over to the fallen Peter, and grabbing 
him by the front of his costume.

SOLOMON
End of the line, freak.

Solomon raises his fist for a crushing blow, but before he 
has a chance, Mary Jane jumps into frame, smacking him in the 
back of the head with a fire extinguisher!

Solomon cries out on pain and immediately drops to his knees.

PETER
What are you doing?

MARY JANE
Saving your ass!

Solomon is quickly back to his feet, and he looks pissed.

SOLOMON
I am through screwing around with a 
bunch of kids!

He rushes Mary Jane, but Peter is able to lift a foot to trip 
him up on the way, and Mary Jane responds with a hard KICK of 
her own to Solomon’s face.

MARY JANE
I could get used to this!

She attempts another kick, but this time Solomon grabs her 
foot, and pulls her to his level, pulling out a knife!

SOLOMON
Trust me, sweetheart, you won’t get 
the chance to.

He takes a swipe at her, but Peter, nearly to his feet by 
now, fires another burst of webbing, engulfing his hand.

Solomon grabs at Mary Jane with his other hand, but she 
crawls away as quickly as she can.

Peter struggles to his feet, but Solomon has already reached 
his. He catches Peter with a HARD RIGHT to the chest, sending 
Peter slamming up against an office door.
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He quickly grabs him, slamming his fist into Peter’s face 
several times in quick succession.

SOLOMON
Why won’t you just die?!

Mary Jane rushes past, headed for the fire extinguisher, 
which has been knocked down the hall a fair bit.

Solomon notices, and GRABS at her feet.

Mary Jane hits the floor face-first. She inches slowly toward 
the extinguisher, all the while Solomon is trying to pull her 
back. Finally, she’s able to grab the extinguisher.

She turns back, and rather than hitting him with it, she 
SPRAYS him in the face!

He lets out a scream, and falls backwards, the cloud of foam 
covering his entire upper body. Mary Jane takes advantage of 
the opening, and once hit SMACKS him in the face.

Peter, though dazed, manages one final HARD kick to the face, 
sending Solomon to the floor, unconscious.

Peter himself then collapses to the floor, further weakened 
by the fight. Mary Jane rushes to him, concerned.

MARY JANE
Peter?

(no response)
Peter, come on! Talk to me!

Peter manages a weakened smile.

PETER
(strained)

Sure you’ve never done this before?

Mary Jane notices his wound, which is bleeding worse than 
before even. She frowns.

MARY JANE
We have to get out of here.

PETER
Right behind you...

Mary Jane looks down at Peter, growing more concerned by the 
second. She takes a deep breath as we:

FADE TO:
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INT. MOTEL ROOM

Gwen RUSHES into the room in a panic, not even bothering to 
shut the door behind her.

GWEN
Mom, we have to go! They found us! 
I don’t know how, but they...

The room appears to be empty.

GWEN
Mom?!

Gwen walks toward the bathroom/shower area, but still finds 
no one. She hurries back to the dressers, quickly opening a 
drawer and stopping in her tracks when she sees:

It’s empty.

GWEN
Mom...

Gwen turns back, shocked, confused, and saddened.

She notices a folded up piece of paper sitting atop the night 
stand, and walks over, picking it up, but not reading it.

BRIDGET (O.S.)
Gwen?

Gwen lowers her head at the sound of the voice, knowing full 
well what’s coming next. She stands back to Bridget, her head 
hung low, embarrassed and ashamed.

FADE TO:

EXT. BAXTER BUILDING - NIGHT

Establishing shot of the massive building.

INT. BAXTER BUILDING - MAIN LOBBY

As we last saw it, only the secretary isn’t alone anymore. 
Gathered around here are a dozen or so S.H.I.E.L.D. AGENTS.

Among them, and obviously in charge, is MAJOR TREST.

TREST
(into a phone)

Yes, sir. We’re attempting to track 
the call as we speak. There’s 
nothing so far.

(beat, listens)
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I’m seriously doubting it was a 
prank at this point. Whoever it was 
specifically asked for you.

(then)
Yes, sir. By name.

BEASON (O.S.)
We’ve got something!

Trest turns his attention to AGENT BEASON, who rushes up 
beside him, holding a slip of paper.

TREST
Hang on, sir.

Trest takes the paper.

BEASON
We’ve traced the signal. Looks like 
a spot down by the docks.

TREST
What is it?

BEASON
Hard to say from here. Could be any 
number of spots in the area.

TREST
We’ll check it out. Prep the team.

Beason nods and walks off-panel. Trest watches him leave, 
then reluctantly returns to his phone call.

TREST
Colonel. Oh, you heard?

(winces)
Yes, sir. We’re on it.

Off Trest:

FADE TO:

INT. MOTEL ROOM

As we left her, Gwen stands back to Bridget, staring ahead, 
not wanting to face her. Bridget takes a step toward her.

BRIDGET
Gwen, are you okay?

Gwen doesn’t say a word. She remains still.
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BRIDGET
Gwen...

Eddie and John rush into the room, looking relieved at the 
sight of Gwen, then concerned at her demeanor.

After a long, tense silence:

GWEN
You shouldn’t have come.

JOHN
You really think we’d just let you 
run off like that?

GWEN
You’d be better off.

Slowly, Bridget approaches her, placing a comforting hand on 
her shoulder. After a beat, Gwen finally turns to face them.

GWEN
Looks like you guys were right.

(re: her mom’s note)
You were right all along.

Gwen tries to fight it, but soon begins to sob.

GWEN
I’m so stupid.

Bridget hugs her; Gwen doesn’t return the embrace, but makes 
no move to fight it either.

BRIDGET
You’re not, honey. You’re not. I 
know how hard this had to be for 
you. You were just confused.

GWEN
(still crying)

Why did you come after me?

Bridget and John share a frown at the question.

BRIDGET
We’re your family, Gwen.

(beat)
We love you.

GWEN
She left me. She left me again.
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BRIDGET
It’s okay. It’s alright.

Gwen’s sobs slowly begin to fade, but her expression remains 
the same. She pulls away from Bridget and looks at John, and 
then at Eddie, who’s expression is unreadable.

GWEN
I’m sorry.

She wipes her tears away as John walks to her and rests a 
reassuring hand on her shoulder. Eddie doesn’t make a move, 
though. He stands his ground. Gwen notices.

She meets his gaze for a moment, but looks away awkwardly.

JOHN
What do you say we get outta here?

John and Bridget begin gathering up Gwen’s things, but Gwen’s 
full attention is on Eddie, who still hasn’t made a move.

Off his stoic expression:

INT. THE BUILDING - HALLWAY

Mary Jane struggles down the hallway, a nearly unconscious 
Peter leaning on her. Clearly without her he would be unable 
to walk at all. She doesn’t seem to be doing well.

MARY JANE
How you doing?

PETER
(weak)

Swell.

MARY JANE
We’re almost to the elevator. If we 
can just get to the ground floor we 
should be able to find an exit.

(then)
Assuming there’s not a battle royal 
going on down there, of course.

PETER
(still weak)

I’m... sorry.

Mary Jane glances down at him, not understanding.

MARY JANE
What?
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PETER
I... should have.. told you.

(struggles)
I’m sorry.

MARY JANE
Tell me later.

PETER
Later? Sounds nice.

She frowns at the remark, but pushes ahead and finally 
reaches the elevator doors. She presses the button, but there 
doesn’t seem to be any power getting to it.

MARY JANE
Come on, come on, come on!

She presses it frantically. Nothing. Finally, she SLAMS her 
fist into the panel in frustration.

MARY JANE
Dammit!

Before she has a chance to think of an alternate plan of 
escape, a THUG comes flying into frame down the hall, 
smashing through an office door.

From around the corner, Bonner steps into frame, his pulse 
pistol aimed in the direction of the thug.

MARY JANE
Okay, maybe we should try another 
way...

She turns around, but finds herself confronted once again by 
Solomon, who shows signs of their earlier struggle.

Off Mary Jane’s expression of panic:

INT. THE BUILDING - GROUND FLOOR - MEANWHILE

At the ground level, a few additional features are present. A 
larger lobby area in addition to the standard hallways. 
Various construction equipment is scattered about.

The main entrance doors have been rigged with explosives, 
which are as obvious as they can be. Nobody in their right 
mind would try to exit the building after seeing them.

PAN DOWN behind the main desk and we find Wilson Fisk, 
cowering behind it, obviously hiding from someone.
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We soon realize who this someone is as Schultz walks into 
frame, his gauntlets charged and ready.

SCHULTZ
Come on out, Wilson. I know you’re 
in here, there ain’t no sense in 
hiding! Might as well face it like 
a man, eh?!

Fisk reacts to this, knowing it won’t be long before he’s 
found out.

SCHULTZ
Tell you what, you come on out and 
give me a clear shot and I’ll make 
it quick, Set these babies to level 
5; that’s so hot your brain’ll
literally cook itself inside your 
skull. You’ll never know what hit 
you. Sounds fun, don’t it?

(no response)
Let me tell you though, it beats 
the hell out of level 3. Ever seen 
a man executed in the electric 
chair? I’m talking old school, 
Green Mile stuff.

(beat)
You see where I’m going with this?

As Schultz’ footsteps begin to get closer, Fisk makes a 
decision. He quickly stands up, facing Schultz.

FISK
Wait!

Schultz takes aim, but doesn’t fire.

SCHULTZ
Now why the hell would I wanna do 
that?

FISK
Surely we can handle this like men.

SCHULTZ
You got thirty seconds before I 
blow you straight to hell. I 
suggest you make the most of ‘em.

FISK
Whatever you want. Any amount. No 
strings attached.
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SCHULTZ
You’re making this real hard on me.

FISK
It doesn’t have to be. Just take 
the money and move on.

As Fisk continues to talk, one of his THUGS slowly approaches 
Schultz from behind. Fisk sees this and keeps talking as a 
distraction, Schultz oblivious to what’s going on.

FISK
You seem like a reasonable man, A 
business man. I’m sure there’s some 
sort of agreement we can come to.

The thug moves closer to Schultz...

ANGLE ON HIS FOOT

As it steps on a broken piece of TILE, snapping it.

BACK TO SCENE as Schultz’s eyes widen.

He spins around, his gauntlets aimed, and FIRES a shot, 
hitting him squarely in the chest.

The thug flies backwards toward the doors.

Schultz realizes what’s about to happen and DIVES for cover 
behind the main desk. Fisk sees this and does the same.

SLOW MOTION SHOT

As the Thug CRASHES through the doors, activating the 
explosive charges rigged to them.

They EXPLODE in a brilliant FIREBALL.

CUT TO:

EXT. THE BUILDING - LATE NIGHT/EARLY MORNING

An exterior shot as the entire front section of the building 
is BLOWN AWAY by the explosion.

CLOSE UP of the DEBRIS littering the ground as a pair of 
TIRES drives into frame, belonging to an unseen vehicle.

A BOOT steps into frame, then another.

BACK TO:
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INT. THE BUILDING - GROUND FLOOR - CONTINUOUS

Debris fills the air as Fisk starts to run. Schultz grabs his 
foot, but Fisk KICKS him in the face.

Fisk takes off running from behind the desk. Schultz moves to 
follow, but loses him in the smoke.

SCHULTZ
Son of a bitch!

Schultz heads off in the general direction of Fisk.

INT. THE BUILDING - HALLWAY

Back with Solomon, Mary Jane, and Peter, who pushes past Mary 
Jane with what little strength he has left.

SOLOMON
You got a set, kid, I’ll give you 
that. How much longer you think 
you’re gonna last anyway?

Peter doesn’t reply, his expression revealing that he knows 
full well that Solomon’s right.

After a brief stare down, Solomon GRABS a gun from his belt. 
Peter’s sense kicks in as he moves as quickly as he can to 
snatch it away, which isn’t very fast at this point.

As a result, Solomon is able to block his move and hit him 
with a hard PUNCH to the stomach. Peter screams out in pain 
and falls to the ground, coughing up blood.

Solomon takes advantage, KICKING Peter hard where his wound 
is. Peter collapses to the ground, unconscious, or worse.

Solomon cocks his pistol, aiming it at Peter, but Mary Jane 
grabs his arm. He lifts her right off her feet, grinning a 
little. He clearly enjoys this to some degree.

SOLOMON
Sorry, red, this ride’s over.

He THROWS her to the floor, where she hits hard, but does 
manage to knock the gun away in the process.

It slides across the floor, well out of reach of either of 
them. Solomon picks Mary Jane up by her hair.

SOLOMON
I don’t care what Fisk says, you 
ain’t worth the trouble!
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He tosses her to the floor, reaches into his belt and 
produces a large KNIFE. Mary Jane looks glances to her side, 
at Peter, who’s not moving and is surrounded by a small pool 
of his own blood, then back up at Solomon in fear.

She knows this is it.

SOLOMON
(grins)

Nothing personal.

Solomon LUNGES at her, but suddenly stops as a GUN SHOT rings 
out, his face going blank. He drops the knife, then to his 
knees, and finally face-first onto the floor, dead.

Mary Jane looks up, shocked at what she sees.

It’s CRAIG, standing in the doorway, with Solomon’s smoking 
pistol aimed at the spot where he once stood.

He slowly lowers the gun, finally dropping it to the floor.

Mary Jane jumps to her feet and runs into his arms, crying as 
hard as she can. Craig hugs her tight, shedding a few tears 
of his own.

CRAIG
I’m so sorry, honey. I never meant 
for this to happen. I am so sorry.

Mary Jane suddenly pulls away, wiping her tears away.

MARY JANE
Oh my God, Peter!

She rushes to Peter’s side. He doesn’t look well, and hasn’t 
moved since hitting the floor. Craig follows her to his side, 
obviously concerned, but not surprised at what he sees.

Mary Jane looks at him curiously.

CRAIG
It’s ok. Robbie told me.

Before she can react, the door is KICKED IN. They both react 
as a SWAT TEAM storms the room, their guns aimed.

Mary Jane panics, reaching for something to cover Peter’s 
face, but it’s no use as the SWAT LEADER rushes over.

SWAT LEADER
How is he?
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MARY JANE
Not so good. Where will you...

The man removes his helmet, revealing MAJOR TREST.

TREST
It’s okay, he’s safe with us.

MARY JANE
You’re... Nick Fury?

Trest grins.

TREST
Not on my best day.

Trest motions for his men, and as they crowd the scene around 
Peter, we:

FADE TO:

EXT. THE BUILDING - PARKING AREA - DAWN - LATER

The aftermath of the battle inside, with police cars and at 
least a couple ambulances parked all around. The surviving 
thugs working for Fisk are being lead away in handcuffs.

MOVE PAST them and we find Fisk, also in handcuffs, being 
lead by several OFFICERS into a waiting car. He catches a 
glimpse of Schultz across the street and shoots him an angry 
glare. Schultz doesn’t look much happier. He failed and he 
knows it.

OFFICER
Keep moving.

A PARAMEDIC passes between them, and once he’s past, Schultz 
is gone, nowhere to be seen.

Fisk is guided into the back seat of the squad car, and 
continues to glare as the door is slammed in his face.

ACROSS THE PARKING AREA, Craig leads Mary Jane out of the 
building, both of them looking plenty the worse for wear, but 
also extremely relieved that it’s all over.

The two embrace, and Craig shares a look of concern with 
Robbie, who’s standing near an ambulance where Peter is being 
loaded into the back by several S.H.I.E.L.D. Agents disguised 
as paramedics. Craig leads Mary Jane over to them.

He looks down at Peter with a sad smile.
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CRAIG
Thank you. For everything.

Peter, barely conscious, appears confused, and glances up at 
Robbie, who looks away. Peter doesn’t respond; he just drops 
his head and closes his eyes slowly.

Mary Jane watches as Peter is loaded into the ambulance.

Off her conflicted expression:

FADE TO:

END OF ACT SEVEN
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ACT EIGHT

FADE IN:

INT. OSCORP - NORMAN’S OFFICE

Sitting in the shadows we find Norman, his face illuminated 
by a faint light coming from a small lamp atop his desk.

NORMAN
I knew Fisk wouldn’t be an easy 
target, Schultz, but you assured me 
you were up to the task.

He’s speaking into a desk phone, with its speaker on.

SCHULTZ
First time for everything. Thing’s 
got complicated, what can I say? 
You never said anything about 
Spider-Man being involved.

NORMAN
As I said, I don’t invest in 
failures. Don’t expect to be paid 
for this embarrassment.

SCHULTZ
Now wait just a damn minute...

NORMAN
However, as you pointed out, there 
were circumstances beyond your 
control. Which is why I’m calling.

(beat)
Perhaps there is something you can 
do to earn some of that money.

Off the silence on the other end:

EXT. OSCORP - PARKING GARAGE - NIGHT

A long BLACK LIMO is parked just outside the elevator. It’s 
alone for the moment, but only for a moment. Pretty soon the 
familiar BLACK VAN of the Chess Club pulls up.

Norman steps out of his limo, carrying a briefcase, and 
Schultz out of the van, holding one of his own. They meet 
face-to-face between the two vehicles.

NORMAN
You have it?
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SCHULTZ
You first.

Norman opens the briefcase, revealing it to be full of cash. 
Schultz nods and hands over his briefcase.

SCHULTZ
(nods)

Pleasure doing business with you.

Norman doesn’t reply, just nods. The two go their separate 
ways, returning to their vehicles.

INT. NORMAN’S LIMO - BACK SEAT

Norman settles into his seat and props the briefcase on his 
knee. He opens it, revealing a surprising sight.

Inside is a piece of RED CLOTH and a small glass vial. The 
cloth isn’t just any rag however; it’s a torn piece of SPIDER-
MAN’S COSTUME, stained with BLOOD.

Norman removes the vial from the case, and stares into its 
contents: a dark, red liquid. Blood; but not just any blood.

Unmistakably, this is Peter’s blood.

FADE TO:

EXT. WATSON RESIDENCE - FRONT PORCH - EARLY MORNING

The house gives no indication of the events surrounding the 
family over the past 48 hours. Robbie’s Jeep pulls into the 
driveway and comes to a stop. 

Soon after, Mary Jane steps out, along with Craig and finally 
Robbie. Mary Jane stops for a moment, staring at the house 
with a conflicted expression on her face.

MARY JANE
We should be there with him.

ROBBIE
Trust me, where he’s at we wouldn’t 
make it past the front door.

MARY JANE
You think he’s ok?

CRAIG
Relax, honey. I’m sure he’ll be 
fine. I mean, he is Spider-Man.

Robbie frowns at the mention of Peter’s secret so openly.
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MARY JANE
He’s still Peter. He took that 
bullet for me. If something happens 
to him...

ROBBIE
From what Pete tells me about these 
people, they’ve got some pretty 
advanced stuff going on in that 
building. If anyone can patch him 
up, it’s them. He’s in good hands.

MARY JANE
I still can’t believe he’s been 
keeping this secret for so long. I 
mean... how did it happen? When?

ROBBIE
I’ll let Peter fill you in on the 
details, and believe me, it wasn’t 
easy on him, keeping this from you, 
from everyone. It was tough on him.

(then)
And me.

Robbie shares an awkward look with Craig.

ROBBIE
I probably don’t have to tell you 
guys this, but you can’t tell 
anyone about this. You know that 
right? Nobody can know.

Mary Jane looks to Craig, who nods understandingly. Robbie, 
however, doesn’t look all that convinced.

Before he can voice his opinion, though:

KATHERINE (O.S.)
Mary Jane!!!

Katherine Watson bursts out of the house, running to her 
daughter as fast as her feet can carry her. She hugs Mary 
Jane tight and Craig soon joins them in a family embrace.

Off Robbie’s uncertain expression:

EXT. OSCORP INDUSTRIES - EARLY MORNING

The sun has just risen over the New York City skyline.
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INT. OSCORP - NORMAN’S OFFICE

Norman sits at his desk, toying with the torn piece of Spider-
Man’s costume in his hand, almost lost in thought.

An alarm buzzes on his desk. He activates the speaker.

FEMALE VOICE
(filtered, through 
speaker)

Mr. Osborn, the results you 
requested are in.

NORMAN
Send them in.

The office doors open, revealing a LAB TECH in a white coat. 
He walks briskly over to the desk and hands Norman a large 
manila envelope. Norman quickly opens it.

NORMAN
(dismissive)

Thank you, that’ll be all.

The lab tech exits, leaving Norman to the envelope. Norman 
can’t seem to comprehend what he’s reading.

NEW ANGLE TO REVEAL the contents of the envelope. It’s a LAB 
REPORT - a blood test to be exact - and one phrase stands 
out. It’s printed over and over again on the page in bold 
print and circled by hand at each mention.

RENAISSANCE POSITIVE.

Also in the envelope is a smaller vial of the blood, a blank 
label printed on it. Norman examines the vial with great 
interest, pondering his next move.

FADE TO:

INT. BAXTER BUILDING - S.H.I.E.L.D. MEDICAL WARD

A small medical ward located deep inside the Baxter Building. 
The look and feel of the room is distinctly S.H.I.E.L.D.

Lying in a bed, hooked up to various medical equipment is 
Peter, surrounded by Major Trest, Agent Beason, and 
S.H.I.E.L.D. DOCTOR MORLEY.

TREST
How is he?
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MORLEY
He’ll recover. It won’t be quick, 
but he’ll be back on the webs 
eventually.

BEASON
Do we have any more idea of what 
was going on down there?

TREST
I’ve sent our people in to question 
Fisk. We should know more soon.

Trest leans down, taking a closer look at Peter’s bruised 
face, almost with a respect that wasn’t there before.

TREST
Kid’s got guts. Maybe Fury’s right 
about him afterall.

With that “Reintroduction” by Ace Enders begins to play as we 
PAN DOWN to a CLOSE-UP shot of an unconscious Peter.

FADE TO:

INT. PRISON

The most depressing place you can possibly imagine. A far 
from from where we’re used to seeing Wilson Fisk, yet here he 
is, in an orange jumpsuit, being lead toward a waiting cell.

He stops a few feet from the door, his expression not giving 
away a thing that’s going on in his mind.

The GUARD gives him a push and he slowly enters the cell. As 
the bars are SLAMMED SHUT we:

CUT TO:

INT. MARSHALL SUV - BACK SEAT

On their way back home, the SUV now includes Gwen, sitting 
beside Eddie in the back seat. The atmosphere is tense.

Gwen looks over at Eddie, who remains stoic. Perhaps he’s too 
angry for that not to be a good thing at the moment.

Gwen frowns to herself and lies her head slowly down on his 
shoulder, slowly closing her eyes.

Eddie makes no move to fight the move, but his expression 
reveals a look of uncertainty, maybe even regret, as he looks 
down at Gwen, unsure of where things will go from here.
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EXT. INTERSTATE HIGHWAY - MARSHALL SUV - EARLY MORNING

The SUV continues on its route, passing a road sign that 
reads NEW YORK CITY; QUEENS, 35 MILES along the way.

FADE TO:

INT. WATSON HOME - MARY JANE’S ROOM

Mary Jane sits on the edge of her bed, looking down at a 
magazine in her hands with an uncertain stare.

A NEW ANGLE reveals the magazine’s featured topic to be 
SPIDER-MAN: HERO OR MENACE? Mary Jane frowns as we:

CUT TO:

INT. OSBORN MANSION - NORMAN’S STUDY

The room is dark, the drapes having been closed completely as 
to block any sunlight that may get through. As we slowly PAN 
ACROSS the room, we find Norman’s suit coat on the rack.

Moving further across the room, we find a half-empty glass of 
scotch on a coffee table, and finally Norman’s feet.

But something isn’t right. As we PAN ACROSS his body, we find 
that Norman is lying on the floor, unconscious. There are 
signs of a struggle around him as well.

Finally, we reach his face, which reveals no details of how 
he got where he is. One final PAN DOWN to his right arm tells 
us everything we need to know, however.

Norman’s sleeves have been rolled up, and a needle inserted 
into his arm, attached to a syringe. CLOSE ON the syringe to 
reveal its ominous contents: Peter’s blood.

Off this sight, the music FADES as we:

FADE OUT.

END OF EPISODE
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